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Mission Statement 

Here at Photoshop Creative, we promise 
to always give you the best selection 
of resources to help improve your 
Photoshop skills. Whether it’s in-depth 
guides to tools and techniques, or 
showing how to create a work of digital 
art, we’ll make sure the information you 
get is accurate and informative. We 
want you to get the optimum Photoshop 
experience, and have as much fun 
using the program as we do putting the 
magazine together. 



Another issue and another chance 
| for us to share some wondrous 
i techniques to help you expand your 
L J Photoshop skills base. You have a 
' M grand assortment of techniques to 
play with, from simple image edits 
through to more in-depth tweakery. Let's start with 
something simple. We have a great guide on how to 
straighten wonky horizons, as well as one to get rid of 
red-eye in portraits. Both are incredibly easy to carry 
out but are immensely useful for fixing images. 

If you fancy something with a bit more bite, check 
out our cinematic lighting tutorial. It appears obligatory 
for a film poster to have mean and moody lighting, so 
we show you how to make your very own version. It's a 
lot of fun to try out on your family photos! 

In more manipulation madness, we demonstrate 
how to turn a day shot into night and then add a lovely 
star-trail effect. If you have every tried to capture the 
stars' movement with your camera, you will know how 
tricky it is, so avoid all the hassle and do it in Photoshop 
instead. For tool fans, we have guides to the Pen tool, 
masks, Channels, the Lens Correction filter and how to 
create your own brushes. Plus we have an extended 
Q&A section to cram in even more tips. 

Phew, I'm running out of breath here, but I do have 
just enough to highlight the fact that we have part two 
of our Photoshop for Beginners supplement, which 
looks at ten essential image edits, as well as another 
fantastic disc packed with over 2 hours of video 
tutorials and other essential goodies. 



jo.cole@ imagine-publishing.co.uk 


Next issue of Photoshop Creative on sale 28 July 
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MATT HENRY 

••••• 




www.matthenryphoto.com 




Matt takes care of our feature this issue. 




• revealing some nifty retouching methods for 




^ squeezing new life out of old images. See the 

results on page 20. 









MARK MAYERS 

www.markmayers.co.uk 

Mark immersed himself in the movie world 
for this issue, specifically the dramatic images 
used on film posters.Turn to page 30 and 
discover how to do it yourself. 




KIRK NELSON 

www.photoshopcreative.co.uk/user/kirk3d 

a 1^4 Kirk devises a fantastic tutorial this issue, 

■ * which shows how to create a blueprint effect 
and merge it in with a photo. It makes a great 
housewarming present, see page 40. 




DUNCAN EVANS 

www.duncanevans.co.uk 




Duncan faces up to a common Photoshop 
fear this issue, and that is using the Pen tool. 
He shows it who's boss and tells you how to 
do the same over on page 44. 


ZOE MUTTER 

www.zoemutter.com 

Zoe has recently come back from safari and 
so was the perfect candidate for creating our 
holiday scrapbookjournal. See how she did 
it on page 48. 


SUSI LAWSON 

www.susilawsonphotography.biz 

Susi is a dab-hand at digital painting and we 
wanted her to share some inspiration for 
creating your own brushes to paint with. Turn 
to page 54 to see how she got on. 



ANGELICA JOPSON 

www.angelicajopson.com 

Making her first appearance in the magazine, 
Angelica has a look at Channels, specifically 
how they can be used to edit the colour in 
your images. See page 62 for more. 





SIMON RUDD 

www.simonrudd.info 


V*» Simon looks to the night skies this issue, 

Tl * and then shows you how to re-create a 
v star-trail effect using nothing but photos and 

Photoshop. See page 80 for how it works. 


IF YOU WOULD LIKE TO CONTRIBUTE, EMAIL JO.COLE@IMAGINE-PUBLISHING.CO.UK 
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100% Frogamc Cotton by 
Brent 'Meowza'Kobayashi 
is full of details such as the 
needle and thread 


TALK TO US! | SEND NEWS STORIES TO PCR@IMAGINE-PUBLISHING.CO.UK 


Nutty Pi rat! by Jan Eric Bjorn Friis 
www.behance.net/inkog92 


Mike Kriz's Medieval Kitty deserved to be knighted. See 
more of Mike's work at http://jmkriz.com 


Share your 
animal images 

Pitch your pictures online 
- the stranger the better 

WorthlOOO is an exhibition and 
competition website for Photoshop users 
to join in and enter artwork under set 
challenges. Some of which require you to 
create strange and mixed species under a 
theme so you know where to start. 

WorthlOOO member Brent 'Meowza' 
Kobayashi created 100% Frogonic Cotton for 
one of the website's Photoshop contests, 
explaining that the image, "did pleasantly 
well, garnering very generous comments 
from other participants and voters." 

The highlight for Brent was receiving 
kudos from the website's founder, Avi 
Muchnick, "who claimed he wanted to eat 
the image," explains Brent. "It was especially 
nice when those noted their appreciation 
for the small details within the image, such 
as the puff of cotton coming out of the 
belly of the frog." If you're up for taking on 
an animal-inspired challenge, head to www. 
worth1000.com for competition details. 


“The biggest workload was in customising the 
colours... and fine-tuning the outfit” 


TOP STORY: ANIMAL EDITS 


Weird and wonderful animal manipulations in Photoshop 

Mixed breeds 


ushing the realms of reality is part of 
what makes Photoshop so special. 
Some artists turn to different animals 
to create hilariously entertaining 
compositions, and the strangest combinations 
certainly produce the wildest reactions. 

Jan Eric Bjorn Friis is the creator of Nutty Pirot!, an 
image of a squirrel dressed up in full pirate gear. 

"My aim was to create a fun contrast between a 
cute animal and the stark image of a pirate," explains 
Jan. "Various pirate items were cropped, chopped 
and warped to fit roughly to the squirrel's figure. 

The biggest workload was in customising the 
colours, hand painting the shadows and highlights, 
correcting exposures and fine-tuning the outfit." 
Overall, Nutty Pirat! resulted in 122 layers! 


When it comes to using animals in your 
Photoshop creations, a very popular choice of 
subject, anything is possible. Mike Kriz made his 
image Medieval Kitty for WorthlOOO, a competition- 
led community website. Mike tells us about the type 
of responses he received after he used the software 
to create his humorous cat-in-chainmail image: "The 
only real reaction I've seen is it's been used around 
the internet with the caption God wills it overlaid, 
which I believe is a reference to the phrase Deus 
vult, a battle cry from the First Crusade." 

But what about inspiration for creating images 
involving domestic pets? "Cats are all the rage on 
the internet you know! But the cat in the picture 
just looked so confident, almost regal. I thought, 
'sure, he could pass for a knight'," explains Mike. 


Competition 

















ANNA SOKOLOWSKA 


JOAO VERISSIMO 

Gallery: www.photoshopcreative. 
co.uk/user/JonnySnakeSeven 

Light streaks flood the canvas in Joao 
Verissimo’s image Hold. Abstract 
shapes extrude from the main 
subject of an upside-down dancer. 


ADELITA MARAIS 



Image comp 

The scene was 
created using 
various photos, 
which were given 
the same tones 


Gallery: www. 

photoshopcreative.co.uk/ 

user/extremesheila 

To Relax is a vibrant and bold 
composition of graphical and 
photographic elements. 


Digital sketchbook 

Leandro 
Dallazuanna 
learned to 
use Photoshop 
after gaining 
some work 
experience in 
web design. He's 
currently learning 
the ins and outs 
of the publishing 
business, with a 
hefty helping of his 
time going towards 
image editing in 
Photoshop. Leandro 
fell in love with the 

Editing program ate lowing a.I of its creative po*M» b, experimenting with hit 

11=111=S£3£ 

artwork and compositions. 




% 


Stepl 

I picked these 
three photos 
to make up the 
composition of 
the image. 



Step 2 

I then used Hue/ 
Saturation and 
Color Balance to 
give the images 
the same tone. 



Step 3 

The shadows 
were added and 
improved using 
the Brush and 
Bum tools. 



Gallery: www.photoshopcreative. 
co.uk/user/Adelita 

Left Out in the Cold by Adelita Marais is 
a combination of images, one of a dog 
and the other a teddy bear, both sitting 
outside in the snow. 



Need 

to know 

Customise 

Photoshop 

Senior Staff Writer Simon 
finds another trick in PS 

As a default, Photoshop has a grey outer 
canvas that surrounds open images, 
but you can bring a bit of colour to this 
by Ctrl/right-clicking anywhere over it 
and going to Select Custom Color. This 
opens up the Color Picker menu for you 
select a hue of your choosing. Hit OK and 
say goodbye to the bland, mid-grey of 
Photoshop's default setting. 



You can 
customise 
Photoshop's 
interface in 
more ways 
than one 


Social media 


Microblogging is a hive of ideas 


Inspirational Twitter 


s a visual artist, ideas can 
come from anywhere and 
anyone, and when they strike 
they can be the spark needed 
for creating your next big Photoshop 
project. Twitter is probably not the first 
place you'd think of when searching for 
inspiration for new artwork, but with more 
artists turning to the microblogging site, 
you'll be surprised at what you can discover. 


Searching for 'Photoshop' on Twitter 
presents you with the latest musings, 
updates and commentary from Tweets 
mentioning the program. In true 
randomised Twitter style, artists from all 
over the world share their images and ideas 
in a constantly updating stream. Follow 
your favourite artists, retweet existing posts 
or contribute your own to the stream as 
part of the Twitter community. 


Why not follow us at www. 
twitter.com/PShopCreative 



Digital Unity 

Submit five images 
to go up for sale 
in this installation 
project on show 
around Germany. 
Visit www.annex 
art.com. 


ALERT! | DON'T FORGETTO ENTER OUR READERS'CHALLENGE-SEE PAGE 114 
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iStockphoto 


cheerful 

representative 


businessman NjeC 


We've seen a lot in ten years. 

Whether you're a designer, advertiser, entrepreneur or blogger, we can help you tell your story 
with royalty-free photos, illustrations, video and audio. Say anything with iStockphoto. 

www.iStockphoto.com 

















Reader’s profile 


In the past year Istvan Antal has decided to take Photoshop more seriously, pushing himself and 
the standard of his work. Fortunately, the latest version of Photoshop has yet to let him down 



Make yourself 
known! 


If you’d like to 
be featured 
here, send 
us an email to pcr@ 
imagine-publishing. 
co.uk with a few 
lines about who you 
are and what sort 
of Photoshop work 
you do. 


stvan Antal's imaginative 
artwork is wild in colour and 
shape, using a combination 
of photographic elements 
and painted objects. Inspired by the 
great outdoors as well as his emotions, 
his style is energetic and expressive. 

Istvan tells us more about his 
favourite tools and features that 
Photoshop CS5 has to offer, and also 
when he experienced a pivotal moment 
in his editing career that changed 
everything for the better. 

When did you first start using Photoshop 
for your creative work? 

I have been using Photoshop for five years, 
but I have only started to use it seriously 
in the last year. It was then that I decided I 
wanted to become a better designer and 
illustrator and work more seriously. 

What inspires you to create new art? 

I get a lot of my inspiration from other 
artists' work and nature, though sometimes 
I make artwork simply from my feelings. I'm 
always looking for something in my own 
life that I can use in my pieces. 



What are your favourite tools and 
features of Photoshop? 

I really like to use the Brush tool and filters. 
Most of the time I create my own brushes 
and I use them in my work. The filters are 
very useful and are good things to master. 
Filters make design work easier for me. 

What has been the biggest change for 
you and your art? 

The biggest change in my art was the 
My Dream World image. When I finished 
this artwork I felt it was something new, 
something different to any of my previous 
pieces. I think this was a breakthrough for 
me and my art. 

What's your favourite piece of artwork 
you've made in Photoshop and why? 

I don't really have a favourite piece. If I 
create something new it's always different 
and better than the previous artwork. I am 
always trying to increase the standard of 
my artwork with each new piece 

Which version of Photoshop are you 
currently working with and what do you 
think of it? 


I'm currently using Photoshop CS5. I'm 
not disappointed with this version. I have 
found lots of new and useful things in CS5, 
especially the digital painting tools from 
the new additions. I'm glad to be granted 
the opportunity to have these tools. 

Have you any advice for artists looking to 
better their work? 

My advice is just three words. Perseverance, 
diligence and learning. Everything else 
comes by itself. Hard work always gives 
good results, in my experience. 



Above right: Love 
Without Boundaries 

It's not just about love. 

I wanted the image to 
symbolise that the young 
generation of today see 
love through computers, 
and they often do not see 
its true value 


Right: My Dream 
World This was my first 
serious artwork. This 
symbolises my secret 
place. I want to go here 
when I sometimes feel 
that the whole world is 
against me 

Far right: Hungary 

This is about my home. I 
am Hungarian and am 
proud of this. I wanted to 
make something for my 
home country 



CHECK OUT MORE OF ISTVAN'S WORK HERE: WWW.PHOTOSHOPCREATIVE.CO.UK/USER/BREAKO 
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Above left: Classical or Modem I wanted to mix the 

new and the old musical worlds. The violin symbolises 
old music and the hip-hop dancer symbolises the new 
Left: Peugeot Style This artwork is very interesting 
because I mixed the real and artificial from the image 
of the car into a colourful creative design 


THE MAKING OF JUMP 

How Istvan made his image in five steps 



m Model I found 
a good stock 
picture for my idea. I 
cutoutthejumping 
woman and I made 
two separate parts 
from the figure. I 
moved the parts 
up and down on 
the canvas until I 
was happy with the 
position. I used a dark 
background because 
I knew I wanted to use 
bright colours with 
the model. 



Brushes I 

mainly used 
three brushes in this 
step: Smoke, Splatter 
and Cloud brushes. 

I putthese three 
brushes on separate 
layers, then made three 
additional ones and 
put some colour on 
them. After that, I used 
the Create Clipping 
Maskoptionand I got 
multi-coloured smoke, 
cloud and red splatter 
effects for the image. 




Vectors 

UO Here come 
the vectors. I used 
three separate 
pre-made, multi¬ 
coloured vectors 
and a Swirl brush. I 
used one vector in 
two different sizes. 

I put all the shapes 
between the two 
body parts to link 
them. If I found any 
mistakes I used the 
Erasertool. 



M Additional 
elements 

I put in some 
additional 
elements such 
as cubes, more 
clouds, a couple 
of missing vectors, 
sparkles and lights. 
I didn't want to 
use too many 
lights because I 
knew I was also 
going to make the 
background light. 



Background I 

ww used three layers to 
create the background. On 
the first I just used a simple 
white round brush in the 
middle of the canvas. After 
that, I used a smaller green 
round brush in the same 
way as the first, just a small 
area in the centre. I made 
a new layer and filled the 
canvas with purple. To finish, 
I made a hole in the middle 
of the canvas with the help 
ofthe Erasertool. 


NOTES | DON'T BE SHY, GET IN TOUCH AND REVEAL A BIT ABOUT YOUR WORKING PRACTICES 
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Readers’ Gallery 

Get your artwork seen by fellow readers in your own gallery 


hotoshop has a limited number of 
tools and it's always interesting to see 
how you put them to use. Here are just 
some of the results of your work. 



The following three galleries showcase a handful 
of artwork from talented artists Amelia Cristina 
Gama, Brenda Meelker and Andy King.These are 
three unique styles, each using people in their 


compositions, showing the variety of results that 
can be achieved. If you want to join in, send youij 
work to us at PCR@imagine-publishing.co.uk, and 
tell us a bit about how it was made. 




The Goddess of Storm 
“Sometimes when we think that 
everything is really bad in our lives, 
we find a real power inside us. 
Model: Elandria (http://elandria. 
deviantart.com). I have a store of 
resources at www.melgamastore. 
com and I have used a few of them 
here to create this scene.” 


Going to the Future “When things look really bad in 
life, we may wish to go to the future just for a while The 
model is Nickie, photographed by my husband. The 
background was taken in Whitby, North Yorkshire. The 
image of the future is by Luis Louro.” _ 


p art of History “All of us 
are a significant part of 
history - we need to play 
I our own part in the making 
of it. That’s what this picture 
is about. The model that 
posed for this image is 
Carly Champagne and the 
original photo was taken 
by Marcus Ranum (http:// 
mjranum.deviantart » 


Amelia Cristina Gama, 
aka Mel Gama 

See more at: www.photoshopcreative. 
co.uk/user/MelGama 











emotional concept that 


life, but you can interpret it in different ways. 
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Sorcerer’s Spell “I love the colour blue 
and I almost always use luminescent 
light when I create my artworks. 
This is one of the works where you 
can see that I used both extensively.” 


P 

t 


Brenda Meelker, aka Embrision Arts 

See more at: http://gerbren.deviantart.com 


r ____— IT^rhisIma^ 

Farewell isn’t Forev attraction The Flying 

the music that’s play Ho n a nd. She is waiting 

Dutchman in the Ef e ^ ^ h - s iourn ey, but 

for her sailor to c beloved one never 

xmnn’t happen. Her aed. ship 


i • Vi 


lislcMver. 
mi iimociu 












body desperate 


With no reflection of the 


doorway to other worlds. 


Farewell “This mirror is a 
handshake, it implies that we a 
mirror and not a reflected image. 

human? What worlds are they in? Why 

leaves a fair amount for the viewer to come 


ig at another dimension through the 
the hands belong to? Are the hands 
are they parting ways? The picture 
to their own conclusions.” 


Dust to Dust “Here is the idea 
of being fossilised alive while 
feeling agony inside.” 
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converts photos into pencil sketches and 
watercolour paintings. Now you do not need to handle a pencil 
to feel like an artist. All you need to create your original work 
of art is good taste and AKVIS SKETCH 


SKETCH 


akvis.com 
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Transform the ordinary into the (J 
extraordinary and unlock your image’s 
potential with a bit of creative retouch magic 



J 


e’ve got three very different 
subjects over the next six pages, 
retouched to perfection with 
three rather fab techniques. The 
first two really are testament to 
the fact that it pays to try and see the potential 
in your imagery as it first appears out of 
camera. Something that looks really ordinary 
could be a diamond in the rough. Take the 
case of our first portrait shot; it’s fairly drab 
and uninteresting - despite the energy in the 



image is barely recognisable as the one you 
started with. What your picture starts out with 
in terms of contrast and colour isn’t even always 
relevant. That is the fantastic thing about 
postproduction after all - you have access to 
the entire tonal spectrum at your fingertips. So 
pick and choose to your heart’s content! The 
sunset image that we take a look at next doesn’t 
need to undergo quite the same transformation 
to catch the viewer’s eye, but we’ve still altered 
the colour hue to a fairly dramatic extent, albeit 


The thintj to rcwicmber is that while your subject 
isnt overly malleable without complex composite t 
Work , the colour and contrast can be revolutionised 


model’s face and actions - simply because the 
colour is washed out and the contrast is low. By 
picking the two dominant colours in the shot 
and turning them into the colour theme of the 
image, it’s transformed into something that 
you simply can’t look away from and becomes 
a real eye-catcher. The thing to remember is 
that while your subject isn’t overly malleable 
without complex composite work, the colour 
and contrast of your image can be completely 
revolutionised to the point where the finished 


maintaining more reality than the portrait 
with its kaleidoscope sky. We’ve mastered its 
potential and made it extraordinary. The final 
shot has a very different feel to the first two, 
swapping colour for sepia, and an old-worldy 
look. But again, if you look at the contemporary, 
hyper-real feel of the start image, you’d be 
sceptical that such a picture could be made to 
look like a museum piece. So take a lesson from 
these inspiring tutorials and try and see the 
potential in everything you’ve shot. 


























Feature 


Our subject has am 
energy unmatched by 
the original, routed 
colour palette 


Creative portrait retouch 
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Bring out the colours in a muted portrait and bring it to life 

Q U ickaitbrushrrtou*tej™^„„ s; , s 

Add Noise h\ter to 


his combination of 
techniques is testament 
to the fact that you can 
transform something 


ordinary into something truly 
extraordinary with simple contrast and 
colour adjustments - not an ounce of 
compositing, painting or illustration 
in sight. Our subject has an energy 
unmatched by the original, muted 
colour palette so our task is to inject a 
contrast and tonal scheme that reflects 
her joie de vivre. Pink and blue are the 
original dominant colours so why not 
head right into pink and blue fantasy 
land with a choice bit of hair colouring 
and a background wash? 





























• •• 

• ••• • 
•••••• 

• •••• 
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TRANSFORM AN IMAGE WITH COLOUR 

Pinks and blues rescue this dull portrait 


Set up blacks Open Portrait start 
I image.jpg'. The blacks look too weak 
so we add a Levels adjustment layer. Sure 
enough the blacks don't reach the histogram 
end on the left, so we drag the black slider 
inwards to meet the bulk of the information at 
19. The highlights are fine the other end. 


** - • — 


Boost contrast The jeans look a 
little too dark, so with the layer mask 
still active we quickly brush out the adjustment 
there with a soft black brush at 100% Opacity. 
The image could do with a general contrast 
boost too, so we add a Curves adjustment layer. 
One point drops the shadows down a fraction 
and another boosts the highlights up sharply. 


Restore sky detail We've lost a 
lot of detail in the sky by boosting 
the contrast, but we can rescue some of the 
brightest parts by Ctrl/right-clicking the Curves 
layer and selecting Blending Options. Hold 
down Alt/Opt and click the white slider on the 
top ramp to split it in two. Drag the left side of 
the slider to 225. The sky should be restored. 


Go for 
contrast 

We picked out 
colours that 
matched the 
woman’s clothes, 
but we could have 
easily gone in the 
opposite direction 
and used opposite 
colours. Or used 
very subdued 
colours. By using 
the Gradient tool 
to apply a wash 
of colour over 
the image, you 
can chance the 
mood really easily. 
Experiment with 
different colours 
and see how they 
affect your image. 
It’s actually a good 
way of learning 
colour theory. 


Change the hair colour We're going to give the hair a pink 
r colour to match the T-shirt. Add a Color Balance adjustment 
layer and, with Midtones selected, change Magenta to -40 and Blue to 
-8. Invert the layer mask with Ctrl/Cmd+I to Hide All and carefully brush 
into the hair with a soft white brush, avoiding the face and shirt. 


Blend the hair colour Use a brush with 50% Opacity over 
the fine hair to reveal part of the skin or T-shirt, and switch to 
black instead of white to brush the colour out of unwanted areas. Now 
we're ready to add to the shadow and highlight tones. Create your first 
Levels adjustment layer and select Blue from the drop-down menu. 


Add a blue tinge Move the black 
output slider (bottom) to a setting 
of 40 to add Blue to the shadows, and then 
move the white input slider to 240. Select 
the Gradient tool, pick the Foreground to 
Background gradient and press D on your 
keyboard. Draw a line from the bottom 
right-hand corner up to the top left. Now add 
another Levels adjustment layer. 


Pink tinge and overlays To add 

pinkto the highlights, set the 
bottom white slider to 235 for Green and the 
same for Blue. Drag from top right to bottom 
left with the Gradient tool. Now add a Solid 
Color adjustment layer and select a pink. Drag 
the gradient from top left to centre and add a 
sky-blue gradient in the opposite corner. 


cizzm 


Further contrast boost Adjust the 
opacity on the Solid Color layers to 
suit and add a Curves adjustment for a final 
contrast boost. Plot a point in the shadows, 
midtones and highlights. Pull the shadows 
down a fraction, the midtones up strongly 
and the highlights up a little. See the sidebar 
for tips on adding even more polish! 


That little 
extra polish 

There are a few 
extra steps we can 
take to improve our 
portrait further. 
Select the top 
layer and use 
Ctrl/Cmd+Alt/Opt+ 
Shift+Etocreatea 
merged duplicate 
on top. Goto Filter> 
Sharpen >Unsharp 
Mask and use an 
Amount of 30% and 
a Radius of lOpx 
to increase local 
contrast. Add a 
Curves adjustment 
layer on top. Fix 
a point in the 
shadows and push 
the midtones up 
with a second point. 
Invert with Ctrl/ 
Cmd+land paint 
into the eyes, teeth, 
and mouth with a 
white brush. 
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Feature. 


"Colour filters haw 
been used since year dot 
to enhance the natural 
beauty of sunset skies 


v 


'4*r 


Creative landscape retouch 

Transform a standard sunset scene into a spectacular blend of vivid tones 
with precision colour and contrast work 


olour filters have been used 
since year dot to enhance 
the natural beauty of sunset 
skies, so you shouldn’t feel a 


Look out for noise ^ levels , always keep 

When you are ad i ust "]^ “ do not j ce that some has crept in, 
an eye out for noise. If y d ^ No|se filter , 0 r you could add 

lust the sTghtes Amount of Gaussian Blu^ 


smidgeon of guilt for offering nature a little 
help in transforming your sunset pics for 
the better. Our sunset was actually shot a 
little prematurely, but we can wind forward 
the clock with some careful exposure and 
contrast adjustments before tweaking the 
colours to produce a more fantastical result. 
The turquoise skies, sea and pink-orange 
cloud colour combination can be found 
in the natural world, so as spectacular as 
it might look, it still retains an element of 
reality for the critical viewing eye. 


















• •• 

• ••• • 
•••••• 

• •••• 
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ENHANCE A SUNSET WITH COLOUR AND CONTRAST 

Turn standard yellow and blue into magnificent turquoise and pink 



Add a Levels layer Open up 
your disc image. This shot was taken 
before sunset so there's still a lot of ambient 
light around. We want to darken the scene to 
produce more of a silhouette effect. Start by 
adding a Levels adjustment layer. 



Clip the blacks Now drag the top 
black slider to 35. You can see we're 
moving past of lot of shadow information on 
the histogram which means we're clipping 
detail to pure black - necessary if we want to 
create an accurate silhouette finish. 


Restore beach detail The sand 
and foliage at the bottom of the 
image have fallen too dark and are dragging 
the eye downwards from the rest of the scene. 
Restore some balance by brushing parts of the 
adjustment out with a large, soft black brush set 
to 40% Opacity and the layer mask still active. 
Repeat for any other areas as needed. 
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Boost contrast with Curves To boost contrast a little, add 
a Curves adjustment layer using the button at the base of the 
Layers palette. Plot a point in the shadows and one in the highlights. 
Pull the shadow point down a fraction and push the highlight one up 
fairly hard to really let those bright tones sing. 



scene, add a Curves adjustment layer and pull downwards with a single 
point. Press G for the Gradient tool and drag from the top of the sky to 
the horizon for a dramatically darkened edge. 




- #• - 
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Colour the beach The sand looks 
a rather greenish colour and needs 
to be brought in line with the orange glow 
elsewhere in the image. Add a Color Balance 
adjustment layer and, with Midtones selected, 
set Cyan/Red to +40 and Yellow/Blue to -65. 
Invert the mask with Ctrl/Cmd+I and paint 
into the beach with a white brush. 


Alter yellows Now we're ready 
to play with colour a little. Start 
by adding a Hue/Saturation adjustment 
layer. We know that our image is made up 
predominantly of yellows and blues so we 
can make alterations to colour by working 
these colour ranges. Select Yellows from the 
drop-down menu to start and shift Hue to -15 
to drive the yellows toward an orange-pink. 



r‘n a - 



Alter the blues We push Saturation 
to+8 to increase colour. Now 
select Blues and push Hue to -23 for a more 
turquoise colour. Pushing the Hue slider in 
Cyans to -15 gives an interesting tint to the 
lower sky. Change the layer blending mode to 
Color to prevent the lightness being affected. 


Gradient 

options 

The Gradient tool 
allows us to fade 
our darkening 
adjustment into the 
sky from the top 
down, gradually 
reducing in strength 
towards the horizon. 
Press G to select 
the tool (Shift+G 
if the Paint Bucket 
tool is the default) 
and click the drop¬ 
down in the Options 
bar. Select the first 
swatch (Foreground 
to Background) and 
click OK. Press D for 
the default colours. 


Curves for 
contrast 

You’ll notice in 
step 4, when using 
Curves to boost 
contrast, that we 
push the highlights 
up harder than we 
pull the shadows 
down. Many times 
an S-shaped curve 
is recommended for 
a contrast increase, 
but for images with 
a balanced array 
of tones across 
the histogram, 
such a shape can 
end up making 
shadows look far 
too dark and dense. 
Highlights can 
typically withstand 
more increase, so 
the bulk of the work 
should be done 
there, with just a 
small change to 
the shadows. 
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} ere are a number of 
clever iA/flyz to dxixiulate 
the colour and texture of 
old ixyyxtjery 
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Create a vintage photograph 


Create an antique-photograph effect with real 
vintage paper and some clever blending tricks 


here are many techniques kicking 

how to make an image look like 
a vintage photograph from great 
grandpa’s personal collection. There are a 
number of clever ways to simulate the colour 
and texture of old imagery with various filter 
effects, but not one of them comes close to 
using a photograph of the real thing. If you 
have an image of old paper or parchment 
with nothing else on, you can add your 
picture to the paper and watch it quietly seep 
in with some clever blending mode tricks. 
Add a bit of Levels fade and the result is 100 
per cent authentic. 



Play with blend modes 

Whenever you use blend modes, always try some other ones 
out just to see if you have a^aedd^d^^ 

gives a fantastic vintage effect. 
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USE LAYER BLENDING MODES TO COMBINE TWO IMAGES 

Old plus new equals old! 







Copy texture across Open up 
both of the start images for this 
effect - the canoeing scene and the vintage 
paper texture. Hold down Shift and drag the 
Background layer of the texture image across to 
the canoe image to make a copy of it. 



Tone the image Now duplicate 
the texture layer using Ctrl/Cmd+J 
with the layer selected. Change the blending 
mode from Normal to Color. This gives our 
image the same colour wash as the paper 
texture, effectively converting it to a black and 
white image with a sepia tone. 









Extend the canvas Next, go to 
lmage>Canvas Size and change the 
drop-down units to percent. Set the Height to 
120 percent and the Width to 110 percent. Make 
sure the Canvas Extension colour is set to White 
then press Enter to apply the changes. 


Free Transform With the texture 
layer active, use Ctrl/Cmd+T for a Free 
Transform and drag the handles so the texture 
layer fills the full canvas frame. Hit Enter twice, 
then change the blending mode to Multiply. 




Add a Solid Color layer Next, 
double-click the Background layer 
to bring up the dialog and press Enter to 
rename the layer. This lets us place another 
layer underneath, ready for the edge trim that 
is coming next. Add a Solid Color adjustment 
layer, choose white and move it underneath 
the renamed Background layer. 


Trim the image area Select the 
Background layer and choose 
the Polyganol Lasso Tool. Click a selection 
around the image area, cutting off each 
of the corners a little as shown. Now go to 
Select>Modify>Smooth and Enter a value of 
10Opx to smooth the edges. 


•lr 

•en 
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Feather the mask With the selection active, add a layer 
mask using the button at the base of the Layers palette and 
watch the corners disappear. They still look a little too sharp, so select 
the layer mask and goto Filter>Blur>Gaussian Blur. Use 1-2px. 


Fade the image Finally, add a Levels adjustment layer above 
the Background. Set the bottom black slider to 40 to fade the 
shadow tones, and the middle top slider to 1.25 to lighten the image as 
a whole for a different type of fade. 


The Solid 
Color layer 
explained 

The white canvas 
area outside of 
the main image is 
actually contained 
on the Background 
layer, so when we 
cut the corners 
off the main image 
area using our 
selection and mask 
in Step 6, we’ll also 
inadvertently lose all 
this extended area 
and be left with the 
paper texture alone, 
which doesn’t look 
so realistic. Adding 
the white Solid Color 
layer underneath 
the background 
ensures that 
trimming the 
corners has no 
effect-the missing 
areas are replaced 
by the white 
background offered 
by our filled layer. 


Levels layer 

Levels is the perfect 
adjustment for 
adding image fade 
as it allows us to 
control not only the 
darkest and lightest 
points in the image, 
but also everything 
in between. By 
moving the bottom 
black slider 
inwards, we’re 
shifting the darkest 
point of the image 
in, effectively fading 
the black tones. The 
middlesliderthen 
allows us to lighten 
the whole image, 
offering a different 
kind of fade. The 
bottom white 
slider can fade the 
highlights but this 
wasn’t necessary 
in our particular 
image’s case. 
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Cinematic lighting 
techniques 

Create an explosive movie poster with the signature HDR look 


o 


ynamic, cinematic forms of lighting are by no 
means new tricks for achieving great imagery; 

16th Century Baroque artists such as Giovanni 
Baglione practised the technique of chiaroscuro 
(Italian for light and dark) to add depth and atmosphere 
to their work. Such lighting effects also appear throughout the 
history of cinema, from the film noir productions of the Forties right 
up to modern neo-noir, shown by directors like Quentin Tarantino. 

In this project we will show you how the same lighting principles 
can be applied to create an all-action movie poster. Well start by 
looking atone of Photoshop's most powerful and misunderstood 
features - Channels - and discover how they can be used to isolate 
subjects that are typically tricky to isolate such as wispy hair. Well 


assemble a range of stockelements and harmonise theircolourand 
tone with some non-destructive adjustment layers, and after that 
well show you some clever ways to incorporate special effects such 
as fire, smoke and flying debris. The next stage will involve a dodge 
and burn process to emphasise light while leaving the original pixels 
intact. Well even throw in a little bit of fake HDR to give the poster 
that signature, over-sharpened lookthat many cinema adverts 
have, before finally getting to grips with the Type tool to add the 
necessary movie title and credits. Thanks go to Marcus Ranum 
(www.ranum.com) for allowing us to use one of his excellent stock 
images which you can find at http://mjranum-stock.deviantart. 
com/gaIlery/?offset=48#/d356ypw. You'll also need this free font: 
www.dafont.com/downcome.font to create the poster. 


essentials 



Beginner 


Intermediate 

Expert 



Mark Mayers 


ISOLATE THE CITY 

••••• 

Begin with the Quick Selection tool 



A4 Quick selection Open 'mf146.jpg' 
w I from your disc then grab the Quick 
Selection tool, hold Shift and clickon all the 
sky areas. Press Shift+Ctrl/Cmd+I to Inverse the 
selection, then clickthe Refine Edge button. In 
the following window set the Shift Edge value 
to -2%, checkthe Decontaminate Colors button, 
set the Amount to 100% and hit OK. 



Apply the mask Drag the mask 
v/ta from the new layer into the trash 
icon at the foot of the palette and accept the 
Apply prompt. Create a new portrait document 
24cm x 29cm at 300dpi and drag across 
the isolated buildings as a new layer. Go to 
Edit>Transform>Flip Horizontal, rotate and 
size it to fill your canvas, then flood the 
background layer with black. 



Change the mood Create a 
wO Levels adjustment layer and clip it 
to the buildings, with the Input values setto 
Blackpoint 34, Midpoint 0.89 and Whitepoint 
246, and the Output to Whitepoint 192. Clip a 
Hue/Saturation layer as well with the Master 
values at Saturation -61, Lightness -9 with the 
Cyans to Saturation -56 and Blues to Saturation 
-35. Add a final Color Balance adjustment with 
Midtones set to Cyan-12 and Blue+21. 


burning_car_ 

goodbye_Mr_ 

T_015.jpg 

Clouds3.jpg 

cohdra_100_ 

8906.jpg 

mf146.jpg 

Explosion_ 

l.png 

Explosion_ 
2-png 
Fire.png 
Flash.png 


KEY SKILLS 
COVERED 

What you’ll learn 


QUICK SELECTION 
TOOL 

CHANNEL MASKS 

ADJUSTMENT 

LAYERS 

HIGH PASS FILTER 
TYPE TOOL 


WORKS WITH | PHOTOSHOP CS5 
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tutorial Cinematic lighting techniques 


CHANNEL MASK 

••••• 

Use a composite channel to accurately isolate your heroine 



f\A Brooding sky Open the file 
wT" 'Clouds3.jpg' and add it as a new 
layer below the buildings. Flip horizontally and 
enlarge to fill the upper-right gap. Clip the 
following adjustments: a Hue/Saturation layer 
with Saturation set to -49 and Lightness -43, and 
a Levels layer with Input values ofBlackpoint 26, 
Midpoint 0.59 and Whitepoint 141. 



to extract our heroine from the studio 
background. Goto lmage>Calculations and 
determine which channel from the Source 
1 Channel pull-down menu offers the best 
contrast. In this case it's the Blue. Select Blue 
again from the Source 2 Channel menu and set 
the blending mode to Hard Light. 



AO Dodge 

v/w it Switch 
to the Channels tab 
and you'll seethe 
new channel atthe 
bottom of the stack. 
Target it, and then 
set the Dodge tool 
to Highlights and the 
Exposure to 100%. 
Picka medium size 
brush and bleach out 
the background pixels 
around the edge of 
your central figure. 




The pen is 
mightier 

There’s no tool that 
offers the same 
level of control 
as the Pen tool. 

It creates vector 
paths, which mean 
the edges of your 
selections will be 
sharp. The Pen 
causes the most 
fear and frustration 
among new users, 
but it’s revered by 
those who have 
taken the time to 
get to know it. You 
can fine-tune paths 
by holding Ctrl/ 
Cmdto access the 
Direct Selection 
tool to adjust 
any individual 
anchor points. 



Burn 

U/ it We re 

aiming for a clean 
silhouette, so use a 
large hard edge white 
brush to remove 
the remaining 
background. Next, 
use the Burn tool and 
choose Midtones to 
darken the majority 
of the figure. Don't 
sweat over any 
highlights thatthe 
burning misses on 
the hand, boot or 
weapon as well 
fix that next. 



AQ Paths to 
UO perfection 

Set the Pen tool to 
Paths, zoom in and 
carefully draw a series 
of closed paths over 
the problem areas. 
When you're done, 
Ctrl/right-clickthe 
path thumbnail to 
load a selection, 
targetthe channel 
and fill with black. 

We also used paths 
to fill the rope and 
gun, and then used 
an Inversed selection 
to remove the 
protruding leg rope. 


Format type 

••••• 

••••• Access the Character palette 


To quickly format type, use Photoshop’s scrubby sliders on 
the left of the entry fields in the Character palette. Select your 
text, and then hover your cursor until it changes to a double¬ 
sided arrow and drag left or right. It’s also vital when using 
large font sizes to adjust odd spaces between character pairs. 
Place your type cursor between the characters you wish to 
kern, hold Alt/Opt, tap the left or right arrow keys or enter a 
specific amount in the field box. This should not be confused 
with tracking which adjusts spacing between whole words. 
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PAINLESS EXTRACTION 

••••• 

••••• Add the figure and adjust the tonal range 



Perfect the mask Zoom in and 
v/w fix anyflaws on your channel mask 
either by applying additional dodging and 
burning or painting with blackor white. 
Remember, time spent perfecting this stage 
will be rewarded in the next step. By default, 
white channel areas act as selections, so press 
Ctrl/Cmd+I to invert the channel to negative. 



M ^ Isolation complete Load the 
IU channel as a selection, target the 
top composite RGB channel and switch to 
the Layers palette. Apply the Refine Edge 
command, check Decontaminate Colours, set 
the Amount to 100% and leave the remaining 
settings at O.Thefigure should now appear 
perfectly isolated from the background. 



M - Cloning around Ctrl/right-click 
I themaskthumbnailtomakeita 
selection, and then add a new upper layer. Set 
the Clone Stamp tool to Current & Below and 
clone within the selection using a small brush 
at around 70% Hardness to remove the rope. 
When you're done press Ctrl/Cmd+E to merge 
the layer and apply the underlying mask. 



3D effects 

The explosion 
files supplied 
on the disc were 
created outside 
of Photoshop. We 
used CINEMA 4D 
(although most 
3D applications 
can produce the 
same effect). A 
simple primitive 
sphere was given 
a shatter deformer 
to break it up, then 
some basic lighting 
effects added. 





M f\ Colour adjustment Place the figure 
I b as a new layer at the top of the stack, 
resize and position it to the left. Rotate slightly 
anti-clockwise and then clip a Color Balance 
adjustment layer, reducing the Midtone Red 
to-25 and the Blue to+33 to blend the figure 
with the rest of the composition. 


Ready, aim, fire! Add'Flash.png' 

I over the gun nozzle and rotate 
accordingly. Change its blend mode to Screen, 
then paint a soft white glow nearest the barrel. 
Place 'burning_car_goodbye_Mr_T_015. 
jpg' belowthefigure in Lighten mode, Flip 
Horizontal and enlarge it so the fire sits to the 
bottom right. Add a maskand use a large soft 
brush to hide the upper portion. 


Compose a dynamic scene 

Combinetoolsand adjustment layers foradazzling image 


C ’ \ 

Non-destructive 

adjustments The 
sky, building and 
figure layers were all 
given one or more 
adjustments to unify 
■ the overall colour and 
tonal range of 

the composition, 
v_._ J 


Perfect cutout A Channel was dodged and burned 
and areas of the path-based selections filled with 
blackand white to create a clean silhouette and 
extractthe model from the studio background. 


Putting it in 
perspective 
Flippingthebuildin 
horizontallyand 
rotating them gives 
the composition a 
sense of perspectivi 
that instantly draws 
the viewer in. 


Quickfix A 
combination ofthe 
Quick Selection tool 
and the Refine Edge 
command were used to 
swiftly isolate the city 

from its original sky. 
y___z 


Fixing flaws A retouch 
layer was added and 
theCloneStamptool 
(set to Current & Below) 
used to remove the 
protruding leg rope. 
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tutorial Cinematic lighting techniques 




CHANNELS AND COMPOSITION 

The technique of Channel masking works best with images that 
have good contrast between the subject matter and background. 
The following nuggets of information will help create composites. 



Channel duplicate Every image 
demands a different treatment, and 
this needs to betaken into account 
especially when working with 
composites. Sometimes a straight 
duplicate of the channel with a 
Levels adjustment applied is a good 
starting point to boost contrast and 
make your base image a little more 
powerful and dramatic. 



Do your sums 

The Calculations 
command (Blue 
Channel, plus the 
Blue set to Hard 
Light) produced 
the best result 
here, but other 
images may call for 
other settings. 



Thinksmart 

It's worth trying 
Layer>Matting> 
Defringe by a 
few pixels to clear 
any stray edges 
when dragging 
or pasting objects 
into another 
image layer. 



Remove halos 

Before resizing 
your layer content, 
convert it to a 
Smart Object via 
the fly-out menu 
-this will prevent 
pixel deterioration 
caused by multiple 
transformations. 



Explore more 

Adjustment layers 
have masks that 
allow selective 
areas to be hidden. 
They also have 
blend modes and 
Opacity controls 
like conventional 
layers as well. 


LIGHTS, CAMERA, ACTION 

• •••• 

••••• It’s time for some special effects 



A A Smoking Let's add some more 
I^T smoke. Place 'cohdraj00_8906. 
jpg' above the fire layer, enlarge, then press 
Ctrl/Cmd+I to invert to a negative. Add a mask, 
and then drag a slightly angled black to white 
linear gradient from the top-left corner. Clip a 
Hue/Saturation adjustment layer with Colorize 
checked, Hue set to 173 and Lightness to +46. 



A F No smoke without fire Add Fire. 

I w png'below the figure then transform 
and position atthe bottom right.Change 
the blend mode to Screen to intensify the 
flames. No action poster is complete without 
an explosion, so we'll add some flying debris. 
Import 'ExplosionJ .png' and 'Explosion_ 
2.png' below the figure and enlargethem so 
they extend beyond the canvas. 



Hollywood special effects 

Duplicate the first debris layer and 
change the blend mode to Screen, then 
choose Filter>Blur>Motion Blur, set the Angle 
to -27 and the Distance to 50px. Repeat this 
for the second debris layer, then use the same 
technique to place non-blurred and blurred 
elements above the gun flash layer so some 
particles overlap the figure. 



Colour reduction Now we'll slightly 
reduce the overall colour intensity. 

To do this, add a Hue/Saturation adjustment 
layer at the top of the stack and knock the 
Saturation down to -18. Alt/Opt-click between 
the adjustment and the underlying layer 
thumbnail to unclip it, so the adjustment 
affects all the underlying layers. 





A Q Dodge and 
I G burn Place 
a layer at the top 
and hitShift+Ctrl/ 
Cmd+F5, choose 
50% Gray and set the 
layer to Overlay so 
the grey is rendered 
invisible. Load the 
figure as a selection, 
then paint at 20% 
Opacity with blackor 
white to emphasise 
shadows and 
highlights. Inverse 
the selection and 
repeat the process 
on the background. 
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GRAND FINALE 

••••• 

••••• Introduce some sharpening and add the text 



Sharpen up Now well apply the 
signature HDR poster look. Add a 
new layer at the top, then go to lmage>Apply 
Imageand hitOKinthefollowing windowto 
make a composite layer from the underlying 
ones. Choose Filter>Other>High Pass and set 
the Radius to 8.0px. Finally, change the blend 
mode to Overlay to hide the grey areas. 



Movie title Grab the Text tool and 
add the main title in white (we used 
the free Downcomefont mentioned earlier). 
Set the first line slightly smaller, reduce the 
Tracking to -50 and the FHorizontal scale to 
125%. Add a layer maskand use a small hard 
edge brush within a layer-based selection 
from the figure to reveal her boot. 





Dark glow It's important that our 
^ I movie title grabs peoples'attention, 
so click the Layer Style button at the foot of 
the palette, choose Outer Glow and use the 
Multiply blend mode with Opacity at 53% 
and Noise at 0. Clickthe colour picker and 
sample a black swatch from the image, setting 
Technique to Softer, Spread to 0, Size to 18px, 
Range to 50% and Jitter to 0. 


Who’s who Snapaguidetothe 
centre of the heading, and then add 
the actors' names on separate layers. We used 
two weights of Helvetica, but feel free to use 
any sans-seriffont. Shift-click to highlightthese 
three layer thumbnails, activate the Move tool, 
then clickthe Distribute Horizontal button in 
the Options bar to space the names equally 
and position them overthe guide. 




Storing 

selections 

Channels are 
a great way of 
storing selections, 
but they bloat file 
sizes so use them 
sparingly. PSD 
and TIFF formats 
compress channel 
information so are 
useful in this case. 


I C5» m 
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Date it As 

this is a 
teaser poster, add 
the release date at 
the base and snap 
it to the central 
guide using the 
same font mix. To 
finish off, target the 
movie title layer and 
goto Layer>Layer 
Style>Copy Layer 
Style. Now target the 
remaining text layers 
and use the same 
menu to choose 
Paste Layer Style. 


••• 

•••• • 


Layerstructure 

Lighttheaction 
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Speed up your computer 

Slow doesn't work for you or your computer. We have the expertise to 
understand what the problem is and help to get your system back up and 
running as it should. 

CALL 0844 444 3122 or visit dell.co.uk/solutionstation 

No Fix, No Fee. Prices from £19. 



Solution 

Station™ 


f \ 

Top-of-the-line performance you can 
both see and feel. The 2nd generation 
Intel® Core™ i7 processor. 

Visibly smart performance at its best. 


0844 444 3027 I www.dell.co.uk/deals 

8am-9pm Weekdays, 9am-6pm Saturdays, 10am-7pm Sundays and Bank Holidays Offers end 27/07/2011. 


McAfee™ - PROTECT WHAT YOU VALUE Offers due to end 27/07/2011. Dell Products, c/o P.O. Box 69, Bracknell, Berkshire RG12 1RD, United Kingdom. Subject to availability. Prices and 

specifications may change without notice. Delivery charge is £20 Incl. VAT per system (unless otherwise stated). Consumers are entitled to cancel 
orders within 7 working days beginning the day after the date of delivery; Dell collection charge is £23 Incl. VAT for system purchases and £11.50 Incl. VAT for accessory purchases. Terms and Conditions of Sales, 
Service and Finance apply and are available from www.dell.co.uk. If you wish not to receive further marketing material via fax or direct mail please inform us via email: delluk(a>clientmail.eu.com; post: Dell - 
Suppressions. PO Box 59, ROSS ON WYE, HR9 7ZS, United Kingdom; or fax: 0800 3283071. Delivery charges range from £5.75 to £14.95 incl. VAT (20%) per item for items purchased without a system. Desktops 
and laptops listed include Microsoft Works 9.0 as standard. Actual hard drive capacity will be less due to material and operating system which are preloaded. Promotional offers limited to maximum 5 systems per 
customer. Saving is the difference between the total offer price versus the current online price for the basic system with promotional components upgraded individually. Selected systems are available for shipment 
within [24hours] following the date of order confirmation, though delivery dates are not guaranteed and this offer is subject to availability. Dell's general Terms and Conditions of sale apply and are available on www. 
dell.co.uk Dell Services do not affect customer's statutory rights. They are subject to Terms and Conditions which can be found at www.dell.co.uk/consumerservices/termsandconditions. Celeron, Celeron Inside, 
Core Inside, Intel, Intel Logo, Intel Atom, Intel Atom Inside, Intel Core, Intel Inside, Intel Inside Logo, Intel vPro, Itanium, Itanium Inside, Pentium, Pentium Inside, vPro Inside, Xeon, and Xeon Inside are trademarks of 
Intel Corporation in the U.S. and/or other countries. Intel® Turbo Boost Technology requires a PC with a processor with Intel Turbo Boost Technology capability. Intel Turbo Boost Technology performance varies 
depending on hardware, software, and overall system configuration. Check with your PC manufacturer on whether your system delivers Intel Turbo Boost Technology. See www.intel.com/technology/turboboost/ 
for more information. *Based on Dell internal analysis as at February 2011. Based on a thickness comparison (front and rear measurements) of other 15" laptop PCs manufactured by HP, Acer, Toshiba, Asus, Lenovo, 
Samsung, Sony, MSI. No comparison made with Apple or other manufacturers not listed. 
















15" 


15 MONTHS 
MCAFEE 
INCLUDED 



171771 XPS™ 15Z 

Do you work hard and play harder? 

XPS™ 15Z sets new standards for power 
and portability while giving you more of 
what matters most. 


Incl. VAT 
Sc Delivery 




Inspiron™ duo 

The ingenious multi-touch PC 
that converts from tablet to netbook 
in a flash. 


Incl. VAT 
Sc Delivery 




Inspiron 620 

Speed through tasks, get organised 
and stay connected with the new 
Inspiron 620. 


Incl. VAT 
Sc Delivery 



E-Value Code: PCPUK07-N0015Z04 


• Intel® Core™ i7-2620M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 8GB Memory Sc 750GB Hard Drive 

• 15.6" (39.6cm) HD WLED Screen with True-Life™ Sc 
1.3MP Webcam 

• 2GB NVIDIA GeForce™ GT525M Graphics Card 

• Pre-installed with 15 months McAfee Security Center 

We come to your place. Get 4 years 
in-home hardware support for the price 
of 3 years. Buy today. 


E-Value Code: PCPUK07-N00MDU03 


• Intel® Atom™ Processor N550 

• Genuine Windows® 7 Home Premium 64bit 

• 2GB Memory Sc 320GB Hard Drive 

• 10.1" (26cm) HD Touch Screen Sc 1.3MP Webcam 

• Pre-installed with 15 months McAfee Security Center 


Standard colour is Foggy Night Black. 
Upgrade to Marlin Blue or Fastback Red for 
only £35. 


E-Value Code: PCPUK07-D006202 


• Intel® Core™ i3-2100 Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 4GB Memory Sc 500GB Hard Drive 

• Monitor not included 

• Single 1GB AMD Radeon™ HD 6450 Graphics Card 

• Pre-installed with 15 months McAfee Security Center 

Shown in Purple. Black Comes Standard — 

Your Choice of 3 Colours for £10. 




Inspiron™ 15R 

The stylish, fun, and fast laptop that 
is flexible enough to meet the whole 
family's needs. 

£ 579 |nc,vAT 

^1^ M Sc Delivery Ships Fast 


Alienware M11X 

Play cutting edge 3D games on a 
laptop that's so powerful it's out of 
this world. 


Incl. VAT 
Sc Delivery 



XPS™ 8300 


Brace yourself for a more immersive 
multimedia experience with this 
powerful desktop. 


£ 899 


TOTAL 

SAVINGS £440 

Incl. VAT 
Sc Delivery 


E-Value Code: PCPUK07-N00Q1528 


• Intel® Core™ i5-2410M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 4GB Memory Sc 500GB Hard Drive 

• 15.6" (39.6cm) HD LED Screen with True-Life™ 

• 1GB NVIDIA GeForce™ GT525M Graphics Card 

• Pre-installed with 15 months McAfee Security Center 

With SWITCH® by Design Studio, you can 
switch your laptop lid in seconds. Lid Price 
£29.99. Standard colour is Diamond Black. 


E-Value Code: PCPUK07-N00W1V01 


• Intel® Core™ i5-2537M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 2GB Memory Sc 250GB Hard Drive 

. 1GB NVIDIA GeForce™ GT540M Graphics Card 


Available in Cosmic Black and Lunar Shadow. 


E-Value Code: PCPUK07-D00X8319 


• Intel® Core™ i7-2600 Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 8GB Memory Sc 2TB Hard Drive 

• Monitor not included 

• Single 1GB AMD Radeon™ HD 6770 Graphics Card 

• Pre-installed with 15 months McAfee Security Center 

Your Dell deserves the best! Get 4 years 
in-home hardware support for the 
price of 3 years. Buy today. 



Dell P513W All-in-One 
Wireless Photo Printer 


Incl. VAT 
Sc Delivery 



£ 140 


Incl. VAT 
Sc Delivery 



Dell ST2220M 21.5" (55cm) 
Full HD WLED Monitor 



Targus Campus Laptop 
Backpack XL 


Incl VAT 
uu Sc Deliver 
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Blueprint 

effects 



Create an inspirational construction scene with this creative tutorial 



neofthe most interesting 
elements to any construction 
project are the blueprints, 
as the plans themselves 


are a physical representation of hopes 
and dreams. They are a manifestation of 
potential and speak to us because they are 
the means by which we are able to shape 
the world around us. Blueprints are one of 
the more visual examples of the way we 
conquer the chaos and create, build and 
develop. Allow us to draw up plans and we 
can accomplish anything. 


These drafted plans also contain a 
fascinating network of technical lines and 
illustration. They are visually compelling 
and the stark white marks laid over a blue 
field have become synonymous with 
technology, ambition and precision. 

This project contains two parts. Turning 
a photograph into a blueprint and then 
compositing that blueprint into a scene. 
On the CD we've provided the files you 
need for both portions. But if you live in a 
house and own a handful of tools, there's 
no reason you can't create this whole 


project from scratch on your own. You will 
need a photo of your house to start with 
(try to get as straight a shot as you can of 
the front of the house). Next you will need 
a shot of a worktable with tools strewn 
about. A blank piece of paper is the final 
essential element in your composition. 

Grab the pictures provided on the 
disc to get started or use your own, and 
follow along as we begin to plan out the 
construction of the house of dreams! This 
makes a fantastic image for someone's 
housewarming gift. 


KEY SKILLS 
COVERED 

What you’ll learn 


SMART OBJECTS 
PUPPET WARP 


PLAN AND PREPARE 

••••• 

••••• Ready the image and transform it into blueprint plans 



m Nice house Open the'Houselmage. 

jpg' file from the CD. Duplicate the 
Background layer and begin using the Clone 
Stamp tool to remove stray details from the 
image. Target areas like foliage and the harsh 
shadow on the roof. The clone work at this 
stage doesn't need to be pretty, it just needs 
to obliterate the unwanted details. 



Weed killer To tend to the annoying 
foliage in and around the fence slats, 
use the Clone Stamp tool to copy clean slats 
from another area offence. Use a simple brush 
with black paint to conceal the brushstrokes 
and any plant lifethat can be seen in the gaps. 
The line-drawing technique simply needs 
heavy contrast here. 



and the window glass. Go to Edit>Fill and fill 
the selection with 50% Grey.This ensures that 
the line-drawing process will generate nice 
outlines for these areas without filling them 
with stray marks from the tiles, for example. 



essentials 



is::.: Beginner 


Intermediate 

Expert 



Construction 
Setting.jpg 
Grid.png 
Houselmage. 

jpg 


PHOTOSHOPCS5 (WORKS IN EARLIERVERSION BUTUSEWARP IN STEP 11) | WORKS WITH 
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tutorial Blueprint effects 



• •• 

• ••• • 
•••••• 

• •••• 

TURN IT TECHNICAL 


• ••• 

L_ 

Convert a photograph into a line drawing 

_ J 



The line drawing Create a selection 
wT" around the outline of the house and 
copy it to a new layer. Go to Filter>Blur>Smart 
Blur. Set Quality to High and Mode to Edge 
Only.The goal is to get nice, clean contour 
lines by adjusting the sliders. A Radius of 52 
and a Threshold of 34 work well in this case. 



Remove stray lines Because the 
w w line-drawing conversion is based on 
contrast, it renders lines around shadow areas 
as well as architecture.Take a hard edged black 
brush and paint out the lines that don't follow 
physical shapes as well as any other stray marks 
that may have been produced. 



Intothe blue Setthe line drawing 
W'O layer's mode to Screen. Set the 
Foreground and Background colours to 
two similar shades of blue, we used 013ad9 
and Ocl 189 respectively. Create a new layer 
beneath the line drawing and add a linear 
gradient going from one corner to the 
opposite. Duplicate the line drawing layer and 
use a Gaussian Blur with a Radius of 4px. 



Faded text fill 


To get the effect 
onthetextwiththe 
outline beingsolid, 
you need to usethe 
Fill setting in the 
Layers palette. This 
is similar to Opacity, 
the difference being 
that Fill does not 
impactthe layer 
styles. Thetitle 
text has a Stroke 
layer style that is 
fully opaque, but by 
reducing the Fill it 
is easy to create a 
shaded effect. 



Stay on the grid Open the grid, 
wf png'fileand drag the grid onto the 
project. Place the grid layer just above the blue 
gradient. Setthe blending mode to Screen 
and reduce the Opacity to 43%. Add a layer 
mask and use a radial gradient that goes from 
black to transparent in order to fade areas of 
the grid immediately behind the line drawing. 



the size of the roof area. Copy and 
paste this onto the line drawing. Go to 
Edit>Transform>Distort and drag the corners 
to match the roof perspective. Create a 
selection around the window area and hold 
the Shift key while pressing the Add Layer 
Mask button to mask out that area. 


THE BEST LAID PLANS 

••••• 

Key techniques fora precise effect 



Cr&ad 

SUimll 


Whit* Pickat 

©I&IEAM HOME 


Technical shading Using the grid 
pattern for shading creates a more 
technical appearancethan the 
squiggly lines that would have been 
automaticallygenerated bythe 
line-drawing conversion technique, 
rr 


Enhance with 
text Adding text, 
even if it is nearly 
unreadable, isa 
critical step for 
this effect to be 
believable. Choose 
a font type that 
looks machine 
generated. We 
used Courier. 


Background colour The 
blue background is the key to 
establishing a blueprint. Have 
a vision for howthe image will 
composite into the final scene so the 
gradient can match the lighting. 


Arrow lines The double arrowheads are 
an option underthe Linetool.These can be 
found in the small pullout area of the Options 
bar. The size is dependent on the line width. 


Mask emphasis Avoid visual clutter and 
confusion by using a layer maskto fade the 
background grid around the line-drawing 
area.Thisalso helps to enhance thefinal effect. 
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••• 

•••• • 
•••• 


COMPOSITE THE IMAGES 

Realistically insert the plans 



AA Final blueprint effect Finish off the 
ww blueprint by adding in lines and text. 
To get the arrowheads, use the Line tool found 
under the Shape tool set (with the rectangle 
and circle shape tools), and then look in the 
Options bar for a small, down-pointing arrow 
that opens the arrowhead options. When 
finished, save and close this file. 



-f -4 Puppet warp To more accurately fit 
I the blueprinttothefolds and curves 
of the paper, go to Edit>Puppet Warp. Create 
pins on the warp grid and push and pull them 
gently to form the image into the precise 
shape you need. Stubborn points can be 
hidden later with a layer mask. 



M O Fine touch Add a layer masktothe 
I O tools layer and gently brush out any 
halos around the tools. If the masking doesn't 
help, use the Burn tool set to Midtones and 
15% to darken the edges of the tools. Soft 
brushes on the maskcan give the appearance 
of a reflection on the chrome areas of the 
hammer to make the scene more believable. 



Make a scene Open the 
I w 'ConstructionSetting.jpg' file and 
then go to File>Place to deposit the blueprint 
file as a Smart Object. Set the blending mode 
to Linear Burn and reduce the Opacity to 
63%. Rotate the blueprint 90% and go to 
Edit>Transform>Warp. Manipulate the warp 
points until the blueprint roughly matches the 
shape of the original paper in your picture. 




Bring out the tools Move a 
duplicate of the Background layer 
above the blueprint and use the Pen tool to 
create a path around all the tools over the 
blueprint (or go to the Paths panel and select 
the path already included with the file). Next, 
go to Layer>Vector Mask>Current Path. 




1 yi e ^ ect Create a composite 
I 4 T layer on top of the project by pressing 
Alt/Opt+Ctrl/Cmd+Shift+E and grabbing the 
Blur tool with a small tip and Strength set to 
25%. Trace over the edge of the blueprint to 
soften it. Do the same for any other harsh lines 
that may appear too distracting. 


••••• 

•••• 


Layerstructure 

Constructthescene 



Lines and text 


Line-drawing blur 


Line drawing 


Roof grid 1 


Roof grid 2 


Grid 


Bluegradient 


Touch-up layer 


Tool overlay 


Background photo 
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fOCUS Ofl Making masks 



Making masks 


Make the most of these essential Photoshop tools for quick 
and easy photo edits and exciting image effects 


asks come in many forms, but 
essentially they all have the 
same role; to hide or reveal 
a part of your image.They 

also make sure that when you want to hide 
something, you're not removing it for good 
as the action can be reversed as quickly as 
it was made. Masks can be found all over 
Photoshop, and the Layers palette is a good 
place to start. If you're already an advocate 
of layers then you'll knowjust how integral 
masks are to creating successful artwork. 

They are essentially based around 
selections that define the edges of a 
subject, which are made with tools such 
as the Magic Wand or one of the Marquee 


features. Because they are selections in their 
purest form, masks can also be Feathered, 
Expanded, Contracted and modified in all 
kinds of ways to fit around a subject. They 
are especially useful for applying effects like 
depth of field, where you need to control 
the amount of area that's blurry or in focus. 
You'll also find yourself going backand forth 
to mask editing tools, the Brush and Eraser. 
Read on to discover howto edit masks, 
make your own from scratch and separate 
masks from their layers to move freely 
around the canvas. The steps in the box to 
the right here show you howto start making 
one, and we reveal which filter was used to 
create the effect on the facing page. 



From selection to mask 

•••• • Here's how you can create a mask using the Quick 

•••••• Selection tool. Masks hide the surroundings to reveal 

••••• justthe selection and thechequered canvas below. 



f\A Make 
w I selection Make 
sure your Background 
layer is editable by 
double-clicking on it. 
Press Wforthe Quick 
Selection tool and click 
and drag across your 
subject. Changing the 
size of the tool will make 
it more or less accurate. 



f\ Move the 
subject 

When your selection is 
complete, clickon the 
Add layer mask button 
in the Layers palette.The 
only part of your image 
showing will be the 
selected subject, and 
using the Move tool (V), 
you can reposition it. 



Move the 

UO mask 

To keep your subject 
inthesameplaceand 
move the mask instead, 
clickon thesmall chain 
symbol on the layer. Now 
clickon either the mask's 
thumbnail orthe image's 
thumbnail to move them 
about independently. 


Layer masks 

Take control of masks 


• ••• • 
•••••• 

• ••• 


Selective adjustments 

Adjustment layers and their masks 



Layer masks are a regular occurrence 
in Photoshop, popping up to hideapart 
of an image. To insert a new mask, head 
to the bottom of the Layers palette and 
locate the Add Layer Mask button. Make 
sure your image is not locked, but if it is, 
simply double-click to make it editable. 

A layer mask is represented as a small 
white rectangle, which uses white or 
black to represent areas that you can or 
cannot see. Using the Brush tool set to 
either one of the two tones, you can paint 
away the mask using any Brush tip. To go back to editing the image and not the mask, 
flick between the thumbnails on the layer itself. 



There are two main advantages 
when it comes to using 
adjustment layers in your work. 

First, they are applied to a 
separate layer that can be easily 
deleted or altered. Second, they 
have their own masks, which 
can be edited to hide parts of 
the adjustment using the Brush 
and Eraser tools. This is useful 
for selective black and white 
effects where you only want one subject or part of an image in colour, for 
example. You can even use the Gradient tool, set to black and white, with a 
soft transition over the mask to fade out an adjustment. 
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»••• 


Edit the mask 

We added a mask 
to the blurred layer 
and then used the 
Brush tool set to 
black with a large 
soft round tip to 
paint the subject 
back into the image 
in her original, 
in-focus form. 



Unlinking 

masks 

Masks are 
connected to the 
contents of the 
layerwithalink 
(represented by a 
small chain symbol). 
This makes sure 
both the maskand 
its contents move 
togetherin unison, 
butbyclickingon 
thechain symbol 
you can unlinkthe 
two and reposition 
the contents without 
moving the mask. 


f \ 

Gaussian Blur filter After 
duplicating the Background 
layer, we used a strong Gaussian 
Blur filter to fake the depth 
of field effect. The layer mask 
helped blend the original sharp 
image into the blurred version. 



; | Opacity 


* Hd Background cop_ 


wackarotmd 


Gaussian Blur 




ill pixels 




Foreground and Background colours To 

successfully edit a mask, the Foreground and Background 
swatches need to be set to black and white, with the 
black as the Foreground. This is for using with the Brush 
and Eraser tools to remove or add parts of the mask. 


Depth of field The popular photographic effect 
depth of field can be re-created using the Gaussian 
Blur filter, Filter>Blur>Gaussian Blur. We set the filter 
to a Radius of 30px for narrow focusing. 


Quick Mask mode 

Make your own masks 


Clipping masks 

The invisible tool 


Quick Mask mode is available from 
the bottom of the Toolbar, and lets 
you show a mask in its active form. 
To start you off, use a selection 
tool to highlight an area you want 
to work on. Hit Q and you’ll see 
the Quick Mask mode appear 
as a red-to-transparent overlay 
on your image. Using the Brush 
and Eraser tools you can add to 
or subtract from the red mask, 
and then hit Q to exit. With the 
selection complete, you can now 
apply a layer mask. 



Not all masks are visible, 
and the clipping kind work 
slightly differently to normal 
ones. They’re quicker to 
apply by holding Opt/Alt 
and hovering your cursor 
over the line between two 
layers. A pattern of circles 
will appear signifying the 
clipping mask. Once applied, 
the layer above is masked 
around the layer beneath. 

Alt/Cmd-clicking again will remove the mask and reveal the entirety of the top 
layer. A small arrow indicates that a layer has a mask on it. 
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Understand the Pen tool 



If you want to select and cut things out, the Pen really is mightierthan the sword 


KEY SKILLS 
COVERED 

What you’ll learn 


LAYERS 
PENTOOL 
ANCHOR POINTS 
GRADIENTFILL 


T 


T\ here's a variety of selection tools in Photoshop, 
but if you want to cut out an object that has curved 
surfaces and is against a busy background, the 
Pen tool is definitely your best option. This has the 


advantage of being editable as you progress, so if it doesn't quite 
work out right, it can be changed. The Pen tool can also create 
vector shapes, but it's selections that we're interested in today. It all 
starts by marking out anchor points on your image. As each one 
is created, a line is drawn from the previous point to the one just 
made. Anchor points can be moved around, deleted and new ones 
can also be added to the existing line. 


The really clever part is that the anchor point that sits over a 
curved area can be converted into the control point for a curved 
line. There are two ways of doing this, but the easiesttechnique is 
to have one anchor point at the start of the curved area, one at the 
end and one in the middlethat will control the curve. Initially this 
line will be straight and will cut across the curved area, but with 
the Pen tool's Convert Point option, this can be changed into a 
curve following the contours of your subject. In this tutorial we will 
show you howto use the range of options to make a selection of 
a car that includes some tricky angles, and place it on a colourful 
background to let your subject really stand out. 


WORKS WITH | PHOTOSHOPCS2 AND ABOVE 
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••••• 
• ••• 


START YOUR SELECTION 

Use the Pen tool to cut out the car 



m Add points This car was shot inside but it would be nice to 
see it on a less cluttered background. The first step is to zoom 
in to the bottom of the car and then create a duplicate layer to work on 
and select the Pen tool. The default method of working is to add anchor 
points, so click to add one in the corner of the car tyre and shadow. 



The first bend Add points and lines all the way around the 
shadow area under the fender until you reach the shadow 
under the grey circle. Place one anchor at the start, one halfway 
around and one at the end of the shadow. Ctrl/right-click on an 
anchor to fine-tune and move its position. 


essentials 



Beginner 


Intermediate 

Expert 



: ::::: Duncan Evans 



Triumph 

roadster 


1949.jpg 



Create the curve Alt/Opt-click on 
wO the middle anchor point and drag to 
produce the tangent control line. The further 
and longer the line, the more curve appears in 
it. Move the mouse to adjust the arc. 



f\A Control the tangent If you continue 
wT" to move the mouse and adjust it, you 
can invert the curve and make it into a loop. 
However, in this case, you need to manipulate 
the curve so that the left side matches the 
shadow. The right side isn't quite correct, so 
hold down Alt/Opt and click on the control 
point on the end of the right-side tangent line. 



f\C Break the tangent This will break 
w the tangent line into two halves. Still 
holding down the mouse, you can move the 
right side of the tangent line to control this 
half of the curve and make it fit. Repeat 
the same process to tidy up the left side if 
necessary. The cursor will change from a Pen 
symbol to a pyramid arrow when you hover 
it over the control point. 



Alt/Opt key, click and hold onto the central anchor point and drag out 
a tangent line for the first corner. Break the line into two to make it fit 
better around that first curve on the car's fender. 



Release this then click and hold the other side of the curved edge. 


Drag it to the left and now the line between this new point and the 
last one should turn into a curve. 



When it all 
goes wrong 

Anchor points are 
extremely fiddly 
things to work with 
and it’s easy to 
inadvertently add 
tangent lines or 
points where you 
don’t want them. 
Rectify immediate 
mistakes with 
Ctrl/Cmd+Z to undo 
your last move. 
Alternatively, go to 
the Pen tool in the 
Tools palette, click 
on the bottom-right 
arrow in the box 
and select Delete 
Anchor Point. Now 
click on the anchor 
points to remove 
them. Remember, 
anchor points are 
square, the control 
points for tangent 
arms are circular. 
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tutorial Understand the Pen tool 




Add tangent 
control arms 

If an anchor point 
doesn’t have any 
tangent controls 
because you didn’t 
create them while 
going around the 
subject, you now 
need to tweak the 
existing path a little. 
Hold down Ctrl and 
click (or right-click) 
on the anchor point 
to select it. Use 
Alt/Opt, then click 
and drag on the 
anchor to pull the 
tangent line with the 
control points out. If 
the line only has one 
arm and one control 
point, doing this 
will add another 
control point and 
another arm. 


COMPLETE THE SELECTION 

••••• 

,1111 Add more anchor points and curves 



^ extste F> It gets even more complex for intricate or awkward 
angles, but the Pen tool makes light work of it. If you clicktoadd 
the next anchor point, it will add it as a single curved line ending inan 
anchor point. Ifyou clickand hold,you can drawthetangent out, creating 
one line ending in the point, but with two arms of the tangent. 



B ac k°nt rac k If, after making these adjustments, you want 
V/w to carry on adding to the path being created, you need to click 
on the last anchor point so that it picks up the path again. Click to add 
another point that is also curved - it's the other half of the semicircular 
curves we've been adding. Don't drag it out, but add another anchor 
point instead to go back to straight connections. 



1 ^ Gocillthewciyciround Using these 
IU techniques, go all the way around 
the outside of the car, following its shape. Add 
points on the straight areas, creating curves 
where it bends until you get to the figurehead 
on the bonnet. Here you'll need to use Alt/ 
Opt-click on the control point of the tangent 
arms to get the line to go steeply upwards. 



M M Close it up Continue around the car. 

I As you get onto the left side there's 
some long sweeps which can be done much 
more quickly, just Alt/Opt-clickon the tangent 
handle points to get it precise. Finish near to 
the starting point then hover the mouse over 
the first square anchor point. It will change to a 
circle. Clickto complete the path. 



-4 Cut out ciresis To remove areas 

I ^ from the path selection underneath 
the bonnet figurine, clickto markouta new 
anchor point and use the same techniques for 
this area. Make the final point near to the start 
and ensure thatthe right-hand tangent arm 
points down towards the beginning. Clickon 
the start point to finish the path here. 



M O Mcike a selection Ifyou were making vector shapes (the 
I O other side of the Pen tool coin), you could Ctrl/right-click and 
select Fill Path. However we are cutting out, so instead Ctrl/right-click 
over the path and click on Make Selection. We want a crisp edge, so use 
a Radius ofOpx. Finally goto Edit>Clear to finish. 



-4 / Add a new 
I 4 T tracking 

At this point we cut 
out some of the 
window areas with 
the Pen tool as well 
to make the scene 
more convincing. 
Create a new layer 
called Fillatthe 
bottom of the stack. 
Fill it with a gradient 
then duplicate the 
working layer. Use a 
Levels adjustment to 
turn itblackandthen 
a Gaussian blurto 
create a shadow. 
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Coming face-to-face with a 
(ion was a moment we wifi 
never forget on our fantastic 
trip to ‘Kenya. 


toouak more animal's coulcC be seen at 
• avfl West National 9arC the scenerx, at 

savo ‘East was stunning. 


'is, zebras, efephants, 
ancf ostriches were among 
animaCs we spotted. 


ON SAFARI IN KENYA 


We were fucky to get up chose to a cheetah 
whifst on safari in ‘fsavo West National Park. 
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KEY SKILLS 
COVERED 

What you’ll learn 


Create a digital 
— holiday journal 

Present your holiday memories in a creative way by compiling them on a scrapbook page 


imply putting your holiday 
snaps into photo frames 
doesn't always do them 
justice. Ifyou are looking for an 
i n n ovati ve way to d i s p I ay a 11 yo u r fa vo u r i te 
moments from a break abroad, one option 
is to produce a journal page. Photoshop 
is packed with all of the tools needed to 
help you be as creative as possible when 
combining photographs, annotations 
and extra features to make the page look 
realistic and fun. This tutorial will not only 


reveal howto make textured paper to place 
your favourite images on, it will explain 
howto create annotations and suggest the 
most suitable fonts to use. 

A traditional journal wouldn't be 
complete without pieces of tape to hold 
the photographs in place and a piece of 
elastic to bind the pages together. This is 
easy for Photoshop users to achieve by 
employing certain blending modes and 
the Polygonal Lasso tool and a Pattern 
adjustment layer to achieve texture on 


the surface of the elastic. To make your 
scrapbook stand out from the crowd you 
will also learn howto transform one of your 
holiday snaps into a sketch that appears to 
sit on the page by making use of filters and 
blending modes. Although this tutorial 
shows you howto create a single page, 
there's no need to limit yourself. Let your 
creativity run wild and you can produce 
double-page scrapbook projects featuring 
multiple images, notes and sketches to 
keep all your favourite memories. 



essentials 



Beginner 

Intermediate 


Expert 


TIME TAKEN 


30minutes 





cheetah.jpg 
•ssss Iandscape.jpg 


lion.jpg 

giraffe.jpg 


CREATE A TEXTURED PAPER BASE 

••••• 

,1111 Lay the foundations for your favourite images 



Create a document Choose 
VJ I File>New to create a new document. 
In the Width box choose cm from the drop¬ 
down menu and enter a value of 24. Enter 
29cm in the Height box, 300 in the Resolution 
box and clickOK.CIicktheNew Layer icon in 
the Layers palette and call it Paper. 



Paper preparations With the Paper 
\J^ layer selected, choose Edit>Fill Layer 
and select 50% Gray from the Use drop-down 
menu. Add a Hue/Saturation adjustment 
above Paper by clicking the adjustment layer 
icon in the bottom of the Layers palette. 

Check the Colorize box and set the Hue to 35, 
Saturation to 40 and Lightness to 20. Click OK. 



Add some texture Create a new layer above your Hue/ 
wO Saturation adjustment and call itTexture. Press D to set the 
Foreground and Background colours to black and white. Choose 
Filter>Render>Clouds. Now select Filter>Stylize>Emboss and enter 
200% into the Amount box. Set the blend mode to Overlay. 


WORKS WITH lALLVERSIONSOFPHOTOSHOP 
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tutorial Create a holiday scrapbook 


• ••• 

• •••• 
• ••• 
• •• 




A STICKY SITUATION 


One way to make your holiday scrapbook page look realistic is to 
create pieces of tape to place at the corners of any photographs or 
pieces of paper, complete with serrated edges. 


Mark out the 
shape Create a 
new layer called 
Tape. Use the 
Rectangular 
Marquee tool 
tomarkouta 
rectangular area 
the shape of a 
piece of tape. 


Pickacolour Click 
the Foreground 
colour box in the 
bottom of the 
Toolbarto bring up 
the Color Picker. In 
the bottom # box 
enter the colour 
codeCCCCCC 
andclickOK. 




Serrated edges 

With the Paint 
Bucket tool, fill 
the rectangular 
area with grey, 
then, using 
the Polygonal 
Marquee tool, click 
in a zig-zag along 
the edge. 




Delete and 
repeat Once the 
zig-zag is finished, 
double-clickto 
close the selection 
and then delete 
it. Repeat on 
the other end of 
the rectangle to 
complete it. 


Make it 
see-through 

Choose Edit>Free 
Transform to adjust 
the tape's size and 
rotation. Change 
the Opacity of the 
Tape layer to 50% 
to make it 
semi-transparent. 


ADDITIONAL FEATURES 

••••• 

••••• Add a textured strip for a realistic layout 



f\A Adjustment layers Above Texture, 
wT" create a Pattern adjustment layer by 
clicking in the bottom of the Layers palette. 
Clickthe arrow beside the swatch that appears 
and choose the Artist Surfaces set by clicking 
on the other arrow and then select the 
Gouache Light on Watercolour. Change the 
blending mode of the Pattern layer to Soft 
Light and the Opacity to 75%. 



^ Dodge and burn Create a new top 
w layer called Dodge and Burn. Choose 
Edit>Fill>50% Gray. Change the layer blend to 
Overlay. Choose the Burn tool and in the top 
Options bar clickthe arrow, choose a large 
brush size and move the Hardness slider to 0. 
Add areas of darktexture on the paper and 
then switch to the Dodge tool to add light. 



Merging magic Create a Group 
folder by clicking on the icon in 
the bottom of the Layers palette and call it 
Paper. Select all of the layers apart from the 
Background layer by Shift-clicking on them, 
and drag them into the folder. 


Mark it out With the Paper layer 
selected, usethe Rectangular 
Marquee tool and marka shape about 1cm 
inside the edge of the document. Choose 
Select>lnverse and then delete it to be left 
with a white edge around the paper. 





AQ Bring on 

UO the band 

Create a new layer 
called Elastic. Use 
the Rectangular 
Marquee tool to 
markouta long, 
thin rectangle 
shape where the 
elastic band on the 
scrapbook page will 
appear. Fill it with a 
mid-brown colour 
(or whichever tone is 
appropriate for your 
project) using the 
Paint Bucket tool. 
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• ••• • 


BRING IN THE PHOTOS 

Assemble your images and add text 



Pattern adjustment layers 

V/w Ctrl/Cmd-click on the Elastic layer 
to make a selection of the strip. Add a Pattern 
adjustment layer and, when creating it, 
choose the Burlap pattern from the Artist 
Surfaces set. At this point, change the blend 
mode of the pattern layer to Overlay. 



A The shadow effect With the Elastic 
I w layer selected, click Add layer style and 
then Drop Shadow in the bottom of the Layers 
palette. Choose an Angle of-169, Distance of 7, 
Spread of 0 and Size of 5. 




A Tack it with tape Follow the side panel of steps to create tape 
I ^ forthe edges ofthe photographs. Position thefirst piece oftape 
and add a Drop Shadow layer style in the same way as you did with the 
Elastic layer. Right-clickon the tape layer and choose Duplicate Layer to 
produce more pieces of tape to place over the edges of other images. 



-f O Selecting fonts To make the piece look more realistic, 

I O position the lion photograph underneath the Elastic layer 
in the Layers palette so it is overlapped. Choose theType tool and 
click in the middle at the top ofthe document. We chose the font 
Charlemagne Std and a Size of 36pt.Type your heading and then use 
the Move tool to position it central ly. 



A A Annotate your images Create pieces of paper to annotate 
I T" the photographs by adding a new layer called Paper 2. Use 
the Rectangular Marquee tool to markout a box and fill it with white. 
Change the Opacity to 55% and add a Drop Shadow layer style. Adjust 
the size and positioning using Edit>FreeTransform. 


V gliilri nn aUn in Tmu WqI Rirk 


A C Furtherfonts Add small pieces oftape as before to stick 
I w over the top ofthe pieces of paper. Select the Type tool and 
click in an area where the pieces of paper are. We chose the font Apple 
Chancery at 15pt, but use whatever you like. Enter your text and then 
adjust the size of the paper to fit using Edit>Free Transform. 



A A Choose 
1 your 

photos Open the 
images'cheetah, 
jpg', 1andscape.jpg' 
and 1ion.jpg'from 
your disc. For each, 
choose Select>AII 
and Edit>Copy. Click 
on your scrapbook 
document and 
choose Edit>Paste. 
Use Edit>Free 
Transform to resize 
them and adjust 
their rotation 
and placement. 



Group it 
together 

When working with 
a document that 
has many layers, 
it is important to 
label each of them 
as you go along to 
make it easier to 
select exactly the 
part you want for 
adjustments. It can 
also be helpful to 
create groups (or 
folders) within the 
Layers palette. Do 
this by clicking the 
Create New Group 
icon in the bottom 
of the Layers 
palette. Name the 
folder (Tape, for 
example) and drag 
all ofthe layers 
making up that 
group into it. 
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tutorial Create a holiday scrapbook 


SSSS.S TURN A MEMORY INTO A SKETCH 

• •••• 

••••• Filters and blending modes can produce a realistic effect 




Duplicate and desaturate Open 
'giraffe.jpg' right-clickon the layer 
and choose Duplicate Layer. Select the 
duplicated layer and choose lmage> 
Adjustments>Desaturate. 



All white Right-clickon the 
desaturated layer and choose 
Duplicate Layer. Choose lmage> 
Adjustments>lnvert. Change the blending 
mode of the inverted layer to Color Dodge. 
The image will go white. 







IQ Sketch technique 8 With 
IO the top layer selected, choose 
Filter>Blur>Gaussian Blur. Enter a Radius value 
of 25 and clickOK. Your image will appear as 
a black and white sketch. Select Layer>Merge 
Visible. Choose Select>AII and then Edit>Copy. 
Now move over to the scrapbook document. 


ON SAFARI IN KENYA 

f i 



1 Q Sketch on the page Choose 
I W Edit>Paste for the sketched giraffe to 
appear on the scrapbook page. Use Edit>Free 
Transform to adjust the size and placement of 
the image. Change the blending mode of the 
giraffe layerto Color Burn. 



QA Finishing 
£\j touches If 

you would prefer to 
have rounded edges 
on the right of the 
scrapbook page, select 
the Paper layer. Choose 
the Elliptical Marquee 
tool and mark out a 
circularshapenearthe 
top right-hand corner 
of the paper. Choose 
Select>lnverseand, 
with the Eraser, rub 
out the very edge of 
the Paper layer. Repeat 
this for the lower right- 
hand corner. 


Layer structure 

••••• I Areally wild project 


Text 


Elastic 


Paper2 


Tape 


Photos and sketch 


Paper 


Background 
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essentials 


Beginner 

Intermediate 

Expert 


5minutes 


© 

© 


Simon Skellon 


Selectively boost 
colour in images 


Control the colours of each subject to add or reduce their saturation 


KEY SKILLS 
COVERED 

What you’ll learn 


HUE/SATURATION 

ADJUSTMENT 

LAYERS 


Quick tip: There’s nothing 
stopping you from using more 
than one Hue/Saturation 
adjustment layer to adapt more 
than one colour in your image 
- just use the eyedropper to 
pick it out each time 


ENHANCEYOURHUES 

Pick your colour and make it pop 


^ he difficulty of making a specific 
selection is one of the reasons 
you might avoid the correction of 
colour. Ever thought, "I wish that 


sky was bluer", or, "if only those red bricks had 
a better tone"? Well, using a Hue/Saturation 
adjustment layer along with its eyedroppers, 
boosting colour requires no selections 
whatsoever! It's as simple as deciding which 
one needs changing, picking them out from 
the rest and then adjusting a slider. 



Assess colours With your 
w I image open, add a Hue/Saturation 
adjustment layer from the menu via Layer>New 
Adjustment layer. Decide which colour is in need 
of a boost of saturation and then select it from 
the drop-down list (default is set to Master). For 
this image we went for Cyan to adjust the seats. 



Get selective In the Hue/Saturation 
\J4 i adjustment menu there are three 
eyedroppers. Use the first to click on the 
colour you want to boost. This will move the 
markers on the colourful barto a range of 
tones for the subject. You can also make sure 
a tone isn't affected by using the other two 
eyedroppers to add or subtract colours. 



Boost colour Once the eyedroppers have been used to pick 
v/O out the colours, use the Saturation slider to either boost or 
reduce the amount of colour. We boosted the Saturation of these seats 
to +50 to make them stand out more.The sky also increased in blueness 
too, which complements the overall effect. 
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custom brushes 


Learn to create and save your own unique brushes for a painting that is yours from start to finish 


ave you ever been in 
the middle of editing a 
photograph or creating 
a painting and just could 
not find the right brush in the default 
palette? You could do an internet search 
and spend hours looking for the right 
brush and maybe pay for a new set, but 
there is another option you may not 
have ever considered, or even knew you 


could do - make your own! We will get 
you started by showing you how to take 
basic art supplies and with some simple 
marks and daubs scanned into Photoshop, 
you will soon be on your way to creating 
a unique spring painting. The brushes 
can also be reused so you can save them 
for future projects. If you don't have the 
supplies at home then you can also use 
a default Photoshop brush and draw 


them on a white background (and we 
are also including the brushes we created 
in this lesson on your disc). You will use 
some of these brushes as a stroke, such 
as with smudging, and a few of them 
are better used as stamps, such as the 
little flowers and leaves. If you have never 
experimented with custom brushes, 
then this guide will awaken you to the 
possibilities and set your imagination free. 




is::.; PAINT YOUR SHAPES 

••••• 

.:::: Get started using real media 


essentials 


: Beginner 

Intermediate 

Expert 



Flower1.jpg 

Flower2.jpg 


SpringFling.abr 



Gatheryoursupplies You will 
v I need black watercolour paint (we 
just purchased a basic child's set), a soft round 
brush, a black ink pen and white watercolour 
paper. If there is no black in your paint set, 
just use dark blue and change the colour in 
Photoshop, doing the samefor the pen.Think 
about what subject you will be painting and 
what sort of brushes you want to create. 



Usethe paint Dip your paintbrush 
Wb into the paint and be aware of the 
opacity as you touch pigment to paper. 
Wherever the paper shows through, this 
will reflect in less opacity for your brush and 
wherever the paint is thickyou will get 100% 
coverage. Keep this in mind as you paint. 



Create stamps Using a black ink 
wO pen you can create stamps, which 
are the same as brushes only you don't use 
them in a stroke. Whatever you draw with 
the pen will be exactly presented, so think of 
the stamp as a small picture. We created little 
flowers and leaves as well as a squiggle brush 
for the centre of the flower. 


KEY SKILLS 
COVERED 

What you’ll learn 


CUSTOM 

BRUSHES 


MOVETOOL 
LASSO TOOL 
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tutorial Create custom brushes 


MAKE YOUR CUSTOM BRUSHES 

Scan and save your creations 


■P 


— 


♦ 

0 






f\A Scan and open Place your newly 
wT" painted and drawn brush images 
face down on the scanner bed (making sure 
the paint is dry), and scan and save as you 
normally would. Open this new image in 
Photoshop and convert it to B&W using a 
Hue/Saturation adjustment and sliding the 
saturation all the way to the left. 



Save your brush set Saving your 
w f brushes as a set means they will still 
be there if Photoshop crashes or you want to 
share them. To do this, select the Brush tool 
then go to the Brush Presets and click on the 
arrow at the upper right. Select all of your 
brushes using the Shift key and then click 
Save Set and give it a name. 



Readyto paint On the CD you will 
* find two flower images. We want 
to combine the pinkflowers with the purple 
ones for this composition. Open both images 
and use the Lasso Marquee tool to draw 
around the pinkflower. Next, select the Move 
tool and drag the pinkflowerto the purple 
one's image. Duplicate layers to add more 
flowers and flatten when done. 


»*. c - 

c.__ s 





fif 





0 


a 


# 4 * 

# * 

44c * 












/13 


f\C Capture your brushes All your 
ww brushes are now before you and 
you will need to capture each one individually. 
Selectthe Rectangular Marquee tool and 
draw a small box around the first brush. Go to 
Edit>Define Preset, name your new brush and 
clickOK. Repeat this for every brush and they 
will appear in the Brush Preset palette. 


Make and save changes 

ww Sometimes you may want to change 
a brush and keep your adjustments. For 
instance, the flower brush will most likely be 
set to Scatter in the menu. To keep this setting, 
click on the Preset box (after your changes), 
but this time clickon the white box beneath 
the little arrow then save your new brush. 


Take a break 

After you put the 
last touches onto 
yourpainting, it is 
always good to take 
abreakandcome 
back and see what 
else your image 
needs. This image 
needed more pump 
in the contrast 
to make the dark 
background and 
the flowers more 
vibrant. We also 
used the Burn tool 
to define the areas 
between the petals. 
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• ••• • 
•••••• 

• •••• 

• ••• 
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Navigate the Brush menu 

Make the most ofyourshapes 


Brush Preset ManagerTothe left isyour Preset 
Manager window, which you access by clicking 
on the little arrow. You can see the brushes you 
created, save changes to them or save the whole 
set by selecting with the Shift key. 



r * ujtoc- 


!• 

• 

• 

• 

• 

• 


mj 



4) 


M 

J» 


4 


► 

V 

ft 

• 

» 

* 

4 

4 

4 

4 

4 


* 




TO 

f 

i 



☆ 

IM 


4 

* 

w 


JL 

■4 

€ 

5 

t 

4 

• 

• 

* 

| 


* 

♦ 

X 


M 

A 

-4 

-4 

4 

i 

TT 

*■ 

J 

• 

T 

• 



n 

k' 


Y 


y 

y 

* 

y 

• 

• 

• 

• 

• 

• 

• 

• 


22i 

■ 

■ 

i 

01 







$ 

£ 

& 

* 

A 



* 

m 


n 


/ 

• 

• 

• 




a. 

\Q 



i/i 


VS 

♦ 



m 

* 

U* 

4 

• 

• 



Stamp versus stroke 

Stamping brushes are 
different from painting 
brushes in thatthey 
are more like little 
pictures than they are 
brushstrokes, so you 
need to thinkof this when 
creati ng them. They are 
usually dabbed and can 
be very effective for the 
littleflowers in our image. 


Brush optionsTothe right 
you will seethe many ways to 
alter your brushes. Here you 
can add scatter or texture, 
change direction using the 
axis, change the shape and 
even wet the edges. The best 
way to learn is to choose a 
brush and have fun playing. 
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Space and select your shapes In the middle is the scanned 
image of the brushes we created. It is best to do them as shown 
on a 5"x7" paper with enough spacing between to make 
selections easy. Keep the shapes small so the capture will be a 
low resolution and ensure they are black on white. 


Real media as custom brushes We used dark 
blue watercolour paint on watercolour paperfor 
the smudge and paintbrushes, converted to B&W 
in Photoshop.Try the dot shapes for hair strokes 
in your next portrait painting, it works really well! 
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USE YOUR NEW BRUSHES 

••••• 

••••• Smudge, paintand stamp 



Paint a smudge In the brush set 
Uw on your disc there is one named 
Smudgy. Choose this or the Petal Smooth and 
select the Smudge tool at 30% Opacity. Now 
smudge over the entire picture ensuring you 
use caution not to blur the lines. Work with the 
forms and contours in the picture and stroke in 
the direction and flow of the petals and leaves. 



MM Squiggle the stamen Make a layer 
I forthe stamen area and, using the 
Brush tool again, choose the Squiggle brush. 
This is a stamping brush, so use it accordingly 
at 100% Opacity right in the middle of the 
flowers. Select a bright yellow colour. 



M O Add little leaves Now, in the same 
I O way that you painted the flowers, 
select the Leaf brush on a new layer, choose 
a yellow-green colour and alter the opacity 
forthe various shapes. You can paint in the 
leaves one at a time or you may use the Scatter 
option, increasing the Spacing. You can also 
change the direction by moving the axis. 



M f Add more colour Make a new 
I vJ layer by clicking on the layer icon 
at the bottom of the palette. Now select the 
Brush tool and theTint Stain brush. Using a 
low opacity and choosing complementary 
colours,add highlights to the petal edgesand 
some lighter greens to the leaves for punch. 



M €\ Add little flowers Make a new layer, 
I b naming it Little Flowers, and choose 
the Little Flower brush. Pick white and light 
pinkand vary the opacity and the size ofthe 
brush. Choose Scatter in the Brush menu. 

This is also a stamping brush, but with Scatter 
selected it is okay to stroke across. 



M A Add a texture Make your painting 
I T" even more canvas-worthy by adding 
a texture. If you are finished, flatten all the 
layers and goto Filter>Texture>Texturizer 
and choose the Canvas or Sandstone texture. 
Adjust the sliders to your taste, pumping the 
contrast for more pop until the image is ready. 


Layerstructure 

••••• 

Design unique images 


Leaf 


Littleflowers 


Squiggle 


Add colour 


Smudge 


Flowers3 


Flowers 2 


Flowers 1 


Original layer 
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the big technique Lens correction 


technique 


ON THE DISC 



Beach 

•Hi: deckchairs.jpg 



Make a fish- 
eye effect 

One way to create 
a fish-eye effect 
in Photoshop is 
by using the Lens 
Correction filter. 
Once inside the 
menu, use the 
Remove Distortion 
adjustment to 
blow up the middle 
of your image. A 
setting of-60 should 
do the trick, but this 
will depend on how 
subtle you want 
the fish-eye to be. 
This is especially 
effective when used 
on a subject that is 
coming towards the 
lens to exaggerate 
its movement. 


Lens 

correction 

Reshape those awkward angles in your 
photos for improving perspective and 
removing distortion 

( r \ ens correction techniques sort out issues that 

can occur when taking an image at an angle. You 
can employ some of the following techniques to 
straighten things out like wonky horizons, or you can 
increase the perspective for more creative results. 

If you're taking a picture straight on, such as a square object 
requiring perfect right angles, there are a range of tools you can call 
upon to make these subtle adjustments. The Transform commands, 
for instance, can be used to reshape subjects on separate layers. But 
it's the Lens Correction filter in Photoshop that holds the ultimate 
array of image adjustments. You can correct and apply colour shifts, 
better known as fringing, which is visible around the edges of 
brighter subjects in your image and introduce vertical perspective. 

We take you through the features of this filter so you can 
straighten up horizons and add vignette effects to your images. 
When corrections have been applied we also show you some of 
our favourite image adjustments to improve colour, brightness and 
sharpness post-filter. The final results can be a dramatic improvement 
on what was originally a flat and out-of-shape photo. 

Check out our tips for making alternative effects as well as those 
vital corrections with this handy Photoshop tool. 


••• 

•••• • 


••••• 

•••• 


Chromatic aberration 

Fix distorted colours 


Chromatic aberration is the offsetting of colour around the 
edges of subjects, and is especially visible with high-contrast. 
When it comes to saying goodbye to the discolouration, the 
Lens Correction has dedicated tools. 


Look for aberration 

w I Zoom in to a value of 
200% and search around the 
edges of the subject against a 
light area such as the sky. This 
will make it easy to detect any 
colour distortion. In the case 
of this image, it is clear that 
the cyan and magenta 
colours have shifted. 

Red and cyan 

v/b To access the 
chromatic aberration 
commands, load up the 
Lens Correction filter 
(Filter>Distort>Lens 
Correction) and zoom in to 
300%. Slide the Fix Red/Cyan 
Fringe adjustment to reduce 
prominent red or blue edges. 

Blue and yellow Use 

UO the Fix Blue/Yellow 
adjustment to further remove 
aberration. A little goes a 
long way at this stage, as 
only-8 helped to reduce 
the blue outline even more. 
Experimentation is needed 
with these two sliders to 
completely remove the colours. 



What to expect 

The advantages of Lens Correction 


Level landscapes 

Use the filter to set horizons 


The first thing to do is to assess what type of 
correction is required to straighten out your image. 

Before the Lens Correction filter (Filter>Distort) 
came into Photoshop in version CS2, earlier 
incarnations relied on the Transform commands to 
adjust any distortion. With the help of the specific 
filter you have lots of choice for adjusting and 
correcting distortion for a range of images. These 
include options to blow up or shrink an image 
from its centre as well as features that can change 
perspective, both vertically and horizontally. You 
can also fine-tune how much you want subjects to tilt forward or lean back to 
perfect the angle of an image. 



Sometimes landscape images don’t turn out 
quite as level as you may have hoped. There 
are a couple of ways to correct this, however. 
Thefirst is by using guides and rulers to 
straighten it out (View>New Guides), but the 
Lens Correction filter has a feature specially 
designed for this purpose. It’s the Straighten 
tool, and is used by drawing a line across 
the point of the image that is meant to level. 
The filter then spins your image to whatever 
degree needed to correct the horizon. The 
tool’s usefulness doesn’t stop there - you 
can use it to create perfect verticals too. 
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Correction tools Inside the Lens Correction filter 
are various tools to get the job done. These include 
the Remove Distortion, Straighten, Zoom and Hand 
tools. Use these to navigate and level out your image, 
along with getting in closer for more accuracy. 


The Settings section Over on the right side of the 
Lens Corrections are a range of adjustments under 
Settings and Transform. Here you'll find adjustments 
such as Chromatic Aberration and Vignette for not only 
correcting distortion but applying effects too. 


Lens Correction (50%) 



I zi ^ S OK jj 


Grid size The options for using a grid are at the 
base of the menu, enabling you to choose the size of 
each section and also the grid's colour to spice things 
up.There's a handy Preview box, which will turn the 
corrections on and off for comparison. 


M Preview C?SJi°wGrm Size: 


(— <* •) 

' _ Cancel _j) 

Sening* I t ustnm _*= 


Remove Distortion 0.00 


\ a ‘ 

1*4 

Fix Red/Cyan Fringe 

A. 

0 

Fix Blue/Yellow Fringe 

_ 

0 

- 

WiririAfta 

Amount 


darken 

Midpoint 

lighten 

*50 

- 

( Set Lens Default ) 


iruriiiurm 

Vertical Perspective 

-13 

•9 L 

Horizontal Perspective 

-18 


U! ■ o ■ 



Edge: I Transparency --y j 

Scale 1100 I K 

-A- 


C " " 

Adjust cityscapes Buildings 

are the perfect subjects for seeing 
if your image needs straightening 
up. Here, we haven't removed 
any distortion, only adjusted the 
perspective and angle settings to 
move it down and to the side, 
v_ J 


Line things up 

Zoom in for a closer look 


Remember settings 

Load and save corrections 


When you’re using the grid in the 
Lens Correction filterto line up an 
edge with either the horizontal or 
vertical, it’s not always easy to see 
how straight it is with the naked 
eye. On the left side of the filter is a 
magnifying glass. Select this and 
continually click on your image 
to zoom in incrementally closer. 
Overlap the grid with the edge of the 
subject to line up the pixels perfectly. 
Move the grid instead of the image 
using the associated tool. 



When you find a correction you like 
the look of you can save it in the Lens 
Correction filter. This way if you can’t 
remember the precise measurements 
and adjustments made when next 
working on a similar image, simply 
load up the saved correction. In the 
filter there’s a small drop-down list 
next to Settings with the options to 
Load, Save and Delete settings. This 
way all the hard work is done for you 
and once you’ve got it right you can 
repeat the effect again and again. 
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the big technique Lens correction 


REMOVE COMMON DISTORTION ISSUES 

••••• 

••••• Correct fringing and adjust perspective 



Assess the damage Open the image 'Beach deckchairs. 
V# I jpg'from your disc. The horizon is not straight and due to the 
earth's curvature, it's also bowed in the centre. If you zoom in to 200% 
you'll notice some yellow fringing around the edges of the chairs. 



Level horizon Go to 

V/ Filter>Distort>Lens Correction 
to open the menu we'll need for fixing this 
image. Uncheck the Grids option at the 
bottom and select the Straighten tool from 
the top left. Click and drag from left to right 
along the horizon line to level it out. 




Reshape curvature The bend in 
w O the horizon is quite distracting but 
this can be fixed using the filter. Select the 
Remove Distortion tool and drag the image 
from the top edge inwards to bend the 
horizon until it's flat. There's also a slider for 
this to the right of the image. 



Remove fringing Click on the 
v/ T" Zoom tool and move in to 200% 
to get a closer look at the top edges of the 
deckchairs. It's only subtle, but there's a hint 
of yellow and blue fringing. Under Chromatic 
Aberration, move the Fix Blue/Yellow slider 
to -10. Change the Red/Cyan slider to -7 to 
remove some of the ugly discolouration. 



The Vignette controls are used to adjust 
overly light or dark corners of the image. 
For a dramatic, shadowy effect, change the 
Amount to -100 and set Midpoint to +30. 



Tilt the perspective The Transform controls in the filter 
UD change the vertical and horizontal perspectives of an image. 
Only one is needed for this image, so change the Vertical option to +30 
to make the deckchairs seem like they're even closer to the camera. 


Alternative correction methods 

Use the Transform commands 


Anaglyph effects 

Push the adjustment further 


Photoshop’s Transform controls have a 
number of lens correction adjustments 
that can remove skewed angles. On an 
editable layer, hitCtrl/Cmd+T or go to 
Edit>Transform and choose from Distort, 

Perspective, Rotate, Warp, Scale and Skew 
for reshaping the edges of your image. 

Start with Distort to adjust the vertical and 
horizontal lines in a picture and move on 
to rotating and scaling to get a perfect image. Warp is the trickiest one to use, as 
your image is divided into nine segments that can be pulled around separately if 
one subject is too large or small. Warp can also form more creative distortions, 
such as lifting up the middle section to look purposely bowed. 



The Lens Correction filter is mainly for 
improving the angle and perspective of 
an image. However, an anaglyph effect 
can be made by tweaking the settings 
out of their comfort zones. Using the 
Chromatic Aberration controls, offset 
the red colour by moving Fix Red/Cyan 
Fringe to +100. This adds a red outline 
to the subjects in your image. Moving 
the Fix Blue/Yellow Fringe adjustment 
down to -100 will also offset the blue hue in your image to create the effect of an 
anaglyph. Although it’s slightly dizzying at first, it’s quite a nice party piece. Now 
where did we put our 3D glasses? 
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Re-assess angles This is a good 
v/ f point in the correction process 
to have another look at angles. Click on the 
Show Grid option to make sure the image's 
horizon is level. If not, use the Straighten tool 
to tweak it once more and make it level. 



O Q Scaling up Some of Photoshop's 
wO chequerboard background has 
come through around the edges of the 
image. To remove this, adjust the Scale slider 
at the bottom of the Transform controls to 
120%. Hit OK to apply the corrections. 



Q Post-filter adjustments The 

ww image's exposure and sharpness 
can still do with improving, so go to lmage> 
Adjustments>Levels.To brighten the image 
up, move the white marker to a value of 230 
and the Midtones to 1.10. Hit OK to apply. 



4 A Improve colours To boost the 
I V/ hint of colour on the deckchairs, 
go back into lmage>Adjustments>Hue/ 
Saturation and increase the Saturation slider 
to +30. The yellow strips on the chairs and the 
blue in the sky should now stand out more. 



Sharpen 
up the 
details For the 

final correction 
we'll use another 
of Photoshop's 
filters as well. Go 
to Filter>Sharpen> 
Unsharp Mask, 
setting Amount to 
100% and Radius 
to 2.0px. Leave 
Threshold at 0 and 
hit OK. The details 
in the image will be 
more pronounced. 



Cropand 

change 

perspective 

The Crop tool 
can adjust the 
perspective of 
an image while 
it resizes. Use 
the tool to mark 
the boundary 
of the cropping 
area. Then, in the 
Options bar, tick 
the Perspective 
box and adjust 
each corner of the 
cropping boundary 
to change the 
angles and remove 
any distortion. 


Grid controls 

Customise to suit your image 


Use previous settings 

Take a step back 


The grid in the Lens Correction filter 
makes sure that what you’re trying 
to straighten is accurate. This also 
comes with a number of settings so 
you can see it better against the image 
you’re working on. Using the Size 
adjustment, the squares in the grid 
can be enlarged depending on the 
resolution and content of your image. 

The larger it is the smaller the squares 
will be. The Color option is set to a 
default grey, but if your image is dark then this is hard to see. Changing the colour to 
a bright red, for example, may make it easier to work with. 


When you’ve applied all the 
corrections to an image and 
hit OK, you’re taken back into 
Photoshop. Unfortunately, 
you haven’t the option to go 
into the Filter menu and select 
the previous settings from the 
top of the menu. This doesn’t 
mean your options have been 
lost, however. You can go 
back into the Lens Correction 
filter and select Previous Correction from the Settings drop-down list to 
apply the same adjustments as before. 
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tutorial Improve images with colour 



Improve images 

11^ Inject vibrant colours into your work 
if HI I with the Channel Mixer 



KEY SKILLS 
COVERED 

What you’ll learn 


QUICKMASK 

MODE 

MAGNETIC LASSO 

CHANNEL 

SELECTIONS 

CHANNELMIXER 


D\ 

y 


sing colour in image retouching gives 
you endless possibilities to change the 
look and feel of a picture. Photoshop 
offers various options to adjust colours, 
but this tutorial will focus on Channels. First of all, 
channels are used to save selections. Second, the 
Channel Mixer is used to adjust colours within selected 
areas. This represents the separate colours within a 
selection and the value that each has. With the Channel 
Mixer we can increase or decrease these values within 
all the colours ofthe digital spectrum; Red, Blue and 
Green if we are using RGB mode. It is important to keep 
a balance when mixing colours, as increasing one value 


will require compensation from another so keep this 
in mind when you are making tweaks to the overall 
look ofthe image. We are going to use the Quick Mask 
mode and Magnetic Lasso tool to isolate the areas of 
the image we are injecting colour into. Saving these 
selections as channels means that we only have to 
perform the selection once but can then call it up at 
anytime afterwards to use again.These channels do 
not affect the image as the RGB channels do, they 
are merely a way to save and recall selections. Taking 
the time to isolate colour areas enables independent 
adjustments to be made, giving you the freedom to 
play around with selections and try different effects. 



Beginner 

••••• Intermediate 


Expert 


1.5hours 


© 


Angelica 

Jopson 



WORKS WITH | PHOTOSHOPCS AND ABOVE 
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MASKS, CHANNELS AND COLOUR ADJUSTMENT 

Isolate image features and prepare them for enhancement 


• •••• 
• ••• 



Quick Mask mode Open the 
w I starting image from your disc and 
duplicate the Background by Ctrl/right-clicking 
it and selecting Duplicate Layer. Enter Quick 
Mask mode by selecting the Quick Mask tool 
in the Toolbar. Double-click the icon and 
select Color lndicates>Masked Areas, 
setting the Opacity to 100%. 




Create the mask In Quick Mask 
mode, select the Brush tool, press D 
on your keyboard and create a mask of the blue 
car by painting over it. Avoid the details on the 
car such as tires, hub cabs and interior items. 
Resizing the brush and zooming in as you work 
will give you more control. 


I 






i 


Repeat 
the masks 

Press Ctrl/Cmd+D 
to deselect the area. 
Use the same steps 
above to create 
masks for each 
of the cars in the 
image, saving them 
as new channels. 

You will now have 
each element in the 
image isolated. Keep 
all the new selection 
channels hidden in 
the Channels palette 
by deselecting 
the eye icon. 
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Magnetic 
Lasso The 

next stage is to select 
the Magnetic Lasso 
tool from the Toolbar 
and make a selection 
around the cars 
with it, isolating the 
background. Select 
a Feathered Edge of 
40px for the area to 
make the separation 
less sharp and 
awkward. As before, 
save the selection as 
a channel and give it 
a name. We titled 
ours Background. 


Prepare 
ViO for the 
Channel Mixer 

Load up Car 1 by 
highlighting it in the 
Channels palette. 
Keep all but the top 
four channels hidden 
using the eye icon. 
From the top menu 
choose Select>Load 
Selection and then 
tick Invert on the 
pop-up menu. From 
the Adjustment 
palette, select 
Channel Mixer 
and apply it to 
the selection. 



Enhance 

colour 

You can enhance 
the colour of Car 1 
by selecting Red as 
the output Channel. 
This indicates 
the relationship 
between the three 
colours within that 
specific channel, not 
simply that related 
hue in the picture. 
Using the sliders, 
take the Red value 
down to +49 and 
the Green to -49 and 
you should notice an 
instant difference. 


Save the 
selection 

Save your selection 
as a new channel by 
coming out of Quick 
Mask mode and 
going to Select>Save 
Selection. Choose a 
name that's simple 
and clear; we went 
for Car 1. In the 
Channels palette 
you will see that 
your selection has 
been saved as a 
new channel. 



The Quick 
Mask mode 

When using the 
Quick Mask, 
change the colour 
you are using to 
a tone that does 
not appear in the 
image. Keeping the 
Opacity to 100% 
enables you to see 
clearly where you 
are painting. While 
working, use the [ 
and] keys to adjust 
the brush size and 
hardness. Holding 
Shift with the left 
or right square 
bracket increases 
or decreases the 
brush hardness in 
increments of 25. 
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tutorial Improve images with colour 


MIX, CHANGE AND TWEAK 

•• 

:: Inject colours into your images with the Channel Mixer 


a c* • m 



Replace the colour With Car4 
I U loaded up, add the Channel Mixer 
and begin by selecting Green as the Output 
channel. Leave the Blue value atO butslidethe 
Red up to +80 and the Green to +120.Tweak 
this by switching the Output channel to Red 
and taking the value down to +80. 



Darken the background Load up 
Ifa your Background selection stored 
in Channels, again selecting Invert from the 
pop-up menu. From the Adjustments palette 
select Brightness/Contrast. Slightly darken the 
background and increase the Contrast to give 
the cars a more dynamic background. 


AQ Bring 
out the 

yellow Load up your 
preselected Car 2, 
again inverting the 
selection and adding 
Channel Mixer as an 
Adjustment. Create a 
more vibrant yellow 
by working on the 
Bluechannelthis 
time, taking out 
the Red and Green 
values by moving 
the sliders left. 



^ ^ (H » V O i 

LAW!S MBI _ -1 


•mm 


-Ski 
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Take the 
red up 

Load up Car 3 and 
as before with the 
others, select the 
Channel Mixer. Again, 
select Red as the 
Outputand this time 
take up the value to 
120%. Balance this out 
by sliding theGreen 
value down to-20. 
Make sure your cars 
retain a similar 
tone for unity. 


Increase the vibrancy Again, load 
I up Car4 as a selection and, from 
the Adjustments palette, choose Vibrance/ 
Saturation. Increase the Vibrance to +50 to 
give the car the same glossy sheen as the 
other three so it doesn't lookout of place. 



Tweakthe image Select the 
I Background Copy layer created in 
Step 1. From the Adjustments palette select 
Brightness/Contrast. Adjustments made on 
this layer will affect the entire image. Make 
slight tweaks to the brightness and contrast 
to bring out the newly injected colours even 
more, and your image is complete. 


Layer structure 

Make those colours sing 


Brightness/Contrast 2 



— 

Car 3 

r - 

— \ - 



“ 



v y, • • o t 

Car 2 


Hi 

Carl 



Background 
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tutorial Crop and straighten images 




essentials 



Beginner 

Intermediate 


Expert 



Hi:.: straighten 
•**** start.jpg 


Crop and straighten 
images 


A wonky horizon can easily ruin an image, but it's as easy as 
pie to sort these out using Photoshop's automated tool 


n an ideal world we would always take photos with 
a tripod carefully set up to ensure that our images 
were perfectly straight. But, let's face it, when you're 
^ y out and about and in the middle of a photographic 
frenzy, worrying about a minor thing like a straight horizon 
isn't high on the list of priorities. Until you get home, that is, and 
lookthrough your images and realise every one looks as though 
its contents are clinging on for dear life to avoid falling out ofthe 
frame! It's a particular problem with landscape shots where there is 
a clear horizon that should be straight and obviously isn't. 


Well, worry not because Photoshop has a tool to sort you out. 
Actually there are various tools, depending on what version of 
Photoshop you are using. We are concentrating on the Straighten 
tool using Photoshop Elements 9 as CS5 now boasts a similar 
feature. Draw along the area that should be straight and then wait 
while it is rotated so things are nice and level. Easy peasy. 

If you haven't got Elements or CS5, you are not doomed to a 
lifetime of wonky scenes; there are a couple of options for doing a 
similar thing, so we'll lookat these as well.CS5 is dealt with inthetip 
box, while earlier versions of Photoshop are examined from step 4. 
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STRAIGHTEN HORIZONS WITH PHOTOSHOP ELEMENTS 

Make light work of sliding landscapes 


• •••• 
• ••• 



A4 Set the tool up Open up the start 
w I photo from the disc, or use one 
of your own. The wonky horizon is pretty 
noticeable, we must have had one leg in a 
hole! Go to the Toolbar and pick the Straighten 
tool, then, in the Canvas Options menu, select 
Crop to Remove Background (earlier versions of 
Elements will say Trim Background). 



Drag to straighten The idea is to 
drag the Straighten tool across an 
edge that should be straight. Most of the time 
that will be a horizon line, as is the case here. 
Zoom in to the image if you need to (Ctrl/ 
Cmd and +) and, starting from the left edge, 
click and drag the tool across the horizon 
(keep the mouse button held down). 



On the straight and narrow As 

soon as you let go of the mouse 
button, Elements will present a lovely 
straightened image for you, all nice and trim. If 
you'd rather crop away excess yourself, simply 
select Crop to Original Size (this appears 
as simply Original Size in earlier versions of 
Elements) from the Canvas Options area. 





f\A In CS or above As mentioned, it is possible to straighten 

images in full versions of Photoshop. One way to do this is with 
the Measure tool. This is hiding behind the Eyedropper, so click on that 
in the Toolbar to get the fly-out menu. Select the Measure tool and then 
click and drag across and edge that should be straight. 



Ar Rotate the canvas Go to lmage>Rotate Canvas>Arbitrary 
w w to call up a window. An angle will be automatically entered 
- this comes from the line you drew with the Measure tool. Photoshop 
will also have worked out which way your image needs to rotate. Click 
OK and then use the Crop tool to trim the edges. 



Straighten in 
PSCS5 

CS5 users have 
a dedicated 
straightening tool. 
Well, kind of. Open 
your wonky image 
and click on the 
Eyedropper tool in 
the Toolbar. When 
the fly-out menu 
appears, pick the 
Ruler tool. Clickand 
drag this along an 
edge that should 
be straight. Let 
go, scoot up to the 
Options bar and 
click the Straighten 
button. Your image 
will be straightened 
AND cropped. If 
you want to crop 
it yourself, simply 
hold down the 
Alt/Opt key on your 
keyboard while 
you are clicking the 
Straighten button. 


KEY SKILLS 
COVERED 

What you’ll learn 


STRAIGHTEN AND 
CROPPHOTOS 



Straighten with Lens Correction 

Another way of straightening images 
in pre-CS5 versions of Photoshop lies within 
the Filters menu. Go to Filter>Distort>Lens 
Correction. This will call up a new window. 

Go over to the left-hand side and pick the 
Straighten icon (second one down). 



Draw 

w f across the 
horizon With the 
tool selected, click 
and drag across an 
edge that should 
be straight (is this 
starting to sound 
familiar?!). As soon 
as you let go of the 
mouse, Photoshop 
will whip your 
image around so the 
horizon is straight. 
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tutorial Fix white balance 



Fix white balance 


: Beginner 

Intermediate 

Expert 


Adjust this common photographic problem to correct offending tones in your image 




sweetshop.jpg 
Sunsail boats. 

jpg 


hite balance is, in essence, the colour of light in an 
image and can start to go wrong if your camera isn't 
setto match the scene. Common problems include 
/ shooting indoors under tungsten lighting, where an 
orange-red tint will appear instead of a neutral tone. Also, white 
balance can be thrown out of control under fluorescent lighting, 
giving blue hues to your subjects. It's the red and blue colours 
that are likely to be the offending tones, but Photoshop makes it 
very easy to return your image to a normal white balance in just a 
few clicks. In fact, there are quite a few ways to go about altering 


your image in this way, and they include manipulating the Curves, 
Levels or Color Balance adjustments, using their eyedroppers to 
pick certain shades and reset the white balance. A Photo Filter 
adjustment layer could also sortthe issue out in no time at all, 
enabling you to choose the exact colour to make the change to. 

We will take you through a couple of methods for correcting 
white balance, starting with the highly sensitive nature of a Curves 
adjustment and then moving onto Color Balance. After trying out 
a few of the different ways, you'll find the one that you prefer and 
probably make this a regular step in your postproduction workflow. 
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KEY SKILLS 
COVERED 

What you’ll learn 


I 


••••• 

•••• 


ADJUST THE COLOR BALANCE 

Put another adjustment layer to use 


CURVES 

ADJUSTMENT 

COLOR BALANCE 



Lowering 

opacities 

Each layer, 
including the 
adjustments, 
has a dedicated 
Opacity slider in 
the Layers palette. 

If you overdo an 
adjustment or need 
to lower its effect 
slightly, you can use 
its opacity setting. 

A quicker way of 
doing this is using 
the 0-9 keys as 
shortcuts, with each 
representing the 
percentage opacity. 



•— 
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New adjustment layer Incorrect white balance can also 
I produce images with too much of a blue cast in them. You 
can utilise the Color Balance adjustment to correct this by going to the 
base of the Layers palette and selecting the option from the menu list 
accessed via the Create New Adjustment Layer icon. 



Set up the adjustment I n the Color Balance adjustment there 
are three options: Shadows, Midtones and Highlights. Stickto 
Midtones as this covers the majority of the image and its colour range. 
Make sure Preserve Luminosity is ticked as well for retaining contrast. 



Increase red The first adjustment 
l-C needed is to the Cyan/Red slider. 
Seeing as there's too much blue, move the 
slider +100 to the Red. You should notice a 
slight change in your image, with a reduction 
in the problematic blue tint. 



Increase 

yellow 

There's still a 
noticeable amount 
of blue, so using the 
Yellow/Blue slider 
in the adjustment 
dialog, move the 
value to -70 on the 
yellowside.This will 
completely remove 
the blue hue, 
returning the 
imageto a normal 
white balance. 



Focus on highlights To be even 
more precise, select the Highlights 
option in the adjustment.This will nowtarget 
just the colours in the brightest areas of your 
image and changes are more sensitive as 
there is a larger margin of error. 



Brightest tones Move the Red 
V# w sliderto +10 to again reduce the blue 
tone in the image. Changes are less noticeable 
but can be seen in the white parts of the 
boats. Move the Yellow/Blue sliderto -5 to 
reduce the strong blues in the image. 



Darkest tones For the last adjustment, select the Shadows 
option in the adjustment. Repeat the same values for the 
shadows as we did with the highlights, with Red +1 0 and Yellow -5. 
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tutorial Fix white balance 


USE CURVES TO ADJUST WHITE BALANCE 

••••• 

Control RGB separately and precisely with this adjustment layer 




N«w fill Ljyt* ► 



Too much 
tungsten 

Open up the start 
image'sweetshop, 
jpg'from your 
disc. You'll notice 
that there's a 
strong presence of 
orange light, and 
this is down to the 
tungsten lighting 
installed in the shop. 
Go to Layer>New 
Adjustment Layer> 
Curves and hit OK in 
the pop-up window. 



Confectiooeo/ 



ONLY SWEETS 


ON COUNTER 
FOR SALE 



Finding mid-grey Use this eyedropper to pick out the closest 
mid-grey colour in the image. This could be taken from a 
concrete floor or grey clothes. In this case we picked the grey tone that 
is visible on the glass jars as well as the walls. 



Select channel Zoom in closer and you'll notice that the 
whites are still not perfectly white as the paper sign has a 
reddish tint in the highlights. In the Curves adjustment menu, change it 
from RGB to Red so we can adapt this colour only. 



Adjust the red curve The red is 

most prominent in the highlights. 

On the Red curve, grab the highest point (the 
top-right corner) and bring it down slightly 
until you notice the tone disappearing from 
the paper in your image. 


Repeat for 
blue The 

image is acceptable 
like it is after making 
the red adjustment, 
however you can 
apply the same 
changes to the Blue 
curve as detailed in 
the previous step. 
Change it from 
Red to Blue in the 
adjustment's menu 
and move it lower in 
the top-right part of 
the Curves graph. 


HQ The 

mid-grey 
eyedropper The 

Curves adjustment is 
now on its own layer, 
which means it can 
be changed at any 
point. To counteract 
the orange in the 
image we need to 
increase the level of 
blue. In the Curves 
adjustment there are 
three Eyedropper 
tools. Click on the 
middle one to set the 
grey point. 



Check for 
pure white 

After making 
adjustments to the 
white balance, you 
can check just how 
white the areas are 
in your image. To do 
this, make sure the 
Background layer is 
selected - not the 
adjustment layer 
-and double-click 
on the Foreground 
swatch in the 
Toolbar. Using the 
Eyedropper tool, 
click on something 
that’s meant to be 
white such as the 
paper in our image. 
The colour chart will 
show you how close 
it is to pure white 
(top-left corner). 
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tutorial Design a halftone border 




essentials 



Beginner 

Intermediate 


Expert 




Startfileand 
10 borders 


Design a halftone 
photo border 

Give your photos an interesting edge using a feathered selection and the Pixelate filter 


T 


T\ he frame that surrounds it is sometimes just as 
important as the image itself. Borders can either be 
used to bring out a subject, enhance an image and its 
mood or add a touch of decoration. They help break 
away from rig id, recta ng u la r confi nes. There a re ma ny ways to 
add borders to your pictures in Photoshop, but here we show one 
particular method for achieving a fun and interesting effect. 

This particular border is well known for its dotted appearance. 
The trickto making the dots differ in size is to feather the initial 
selection. The amount of feathering will have an effect on the size 
ofthe border. When applied to a solid colour, feathering creates 


a fade from fully opaque to completely transparent. On halftone 
dots however, the transparency is represented with small specks of 
colour, or if you're working without colour, you'll see Photoshop's 
chequerboard background come through instead. 

Follow the steps hereto learn howfeathering can be applied 
to a Rectangular Marquee. We also show you when to add the 
layer mask and the filter to make the border. For the Color Halftone 
effect, add even more variation to the sizes ofthe dots using a 
larger or smaller Radius in the filter's menu. From fewer big ones 
to lots of tiny ones eating away at the edges of your image, we've 
stored a handful of these options on your disc. 
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ENHANCE YOUR SUBJECT 

Decorate an image with a spotty, halftone frame 


• •••• 
• ••• 



m Unlock the Background layer 

Open the tutorial image from your 
disc. In your Layers palette (Window>Layers) 
you'll notice that it's locked and can't be edited. 
To unlock it, double-click on the layer, in the 
pop-up window enter a name and hit OK. 



A coloured background Click the 
Wb Create new layer button at the base 
of the palette. Hit D to set your Foreground 
and Background colours to black and white, 
and then press Ctrl/Cmd+Backspace to fill 
the layer with white. Drag the white layer 
to the bottom of the layer stack so that is 
established as the new background. 



Rectangular Marquee tool. Before making a 
selection, head to the Options bar and enter 
40px in the Feather field. Draw a rectangle 
from one corner of your image to the other 
(or around your central subject), leaving a gap 
between it and the very edges of the picture. 



f\A Mask the layer With the selection active and the layer with 
your original image on it chosen, apply a mask by clicking on 
the Add a Mask icon at the bottom of the Layers palette (a circle inside 
a square). This will show the effect of the feathering on the border, with 
your white background layer showing through from below. 



The halftone effect At this point the layer mask will be 
w w highlighted. Go to the Filter menu at the top of Photoshop 
and find Color Halftone from inside Pixelate. In the Color Halftone 
menu, set Max. Radius to 40px. Default settings for Screen Angles 
should be Cl: 108, C2:162, C3:90 and C4:45. Hit OK to apply the filter. 



Save the file 
as a PSD 

The white 
background layer 
can be deleted by 
dragging it onto the 
bin in the Layers 
palette, revealing 
thechequerboard 
canvas seen in 
Photoshop. Saving 
your image as a 
PSD file will retain 
the transparency of 
the border, allowing 
you to add it to a 
scrapbook, for 
example, without 
having to negotiate 
a white background. 


KEY SKILLS 
COVERED 

What you’ll learn 


COLOR HALFTONE 
FILTER 

LAYER MASKS 
SELECTIONS 



Fill with the 
Foreground 

In the initial steps 
we used Ctrl/ 

Cmd+Backspace to 
use the Background 
colour to fill a 
layer. But, as an 
alternative, you 
can use the current 
Foregroundcolour 
as the fill fora 
blank layer using 
Alt+Backspace. 



AJJ Improve the composition The 

Color Halftone filter creates a 
border of different sized spots. If you need to 
reposition the border to better fit your image, 
click on the small chain icon between the mask 
and image thumbnails in the Layers palette. 

Use the Move tool (V) to drag the mask around. 



Change the background colour 

f If you're not keen on the white 
background, select its layer (bottom of the 
stack) and choose the Paint Bucket tool (G). 
Click on the Foreground colour swatch and 
choose a colour. Click on your image to apply 
the fill and replace the white layer. 



Save your image When it's time to 
UO save, you can choose to flatten all the 
layers by going to Layer>Flatten Image. Saving 
as a JPEG will create a smaller file size, but any 
transparent areas will turn into solid white and 
the mask will no longer be editable. 
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tutorial Turn snapshots into animation 
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KEY SKILLS 
COVERED 

What you’ll learn 


VIDEO LAYERS 

ANIMATION 

PALETTE 


Turn snapshots 
into animation 


Learn how to use Photoshop to transform your images into moving pictures 


essentials 



T\ hotoshop is well known 
for its ability to edit and 
generate imagery. So much 
so that it is now considered 


the industry standard for photo editing 
and digital design. There is more to 
Adobe's flagship pixel pusher, however, 
than just the static image. Since the release 
of CS3, Photoshop has been able to 
manage animation and video features too. 
Admittedly, the best parts of the feature 
are only found in the Extended version 
of the software, but it is a welcome and 
interesting element none the less. 


In this project we will show you how to 
start with snapshots taken from a standard 
non-video DSLR camera and turn them 
into an animation that is placed within an 
ornate frame usually reserved for static 
photographs. This gives a fantastical 
effect that is seen in many films such as 
Harry Potter or even the recent Narnia tale, 
Voyage of the Dawn Treader. 

One of the primary difficulties with 
the process is creating the frames fast 
enough together to be animated well. 
Video cameras are built for this, regular 
DSLRs are not. You can optimise the 


settings using a fast shutter speed, shoot 
in JPG and reducing image size, but the 
camera will stop taking pictures as soon 
as the buffer fills up and it must write that 
data to the disc. Then you have start over 
with another burst of photos. Due to this 
limitation, the subject matter must be 
chosen carefully. A waterfall works well 
because the randomness of the water 
doesn't reveal the holes in recorded time. 
Another option is to create a time lapse 
video where shots are taken at regular 
intervals with enough time between them 
for the camera's buffer to keep up. 


Beginner 

••••• Intermediate 

Expert 


TIME TAKEN 


1 hour 



YOUR EXPERT 


Kirk 

Nelson 



!|||.| dornes_ 
picture 
frame.jpg 
Sequence 
images 


DISCOVER THE MAGIC OF VIDEO LAYERS 

••••• 

••••• Capture sequential images in a single layer 
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0 Attempt to APtomrte^y Alpn jolt lb lrrug» 

U Otwlu Sm*t OtaKt jttw UMdbng Imn 

Load the image sequence Copy 
w I thefilesfromthediscinthefolder 
named Sequence. Open Photoshop and go 
to File>Scripts>Load Files into Stack. When 
the Load Layers dialog box appears, use the 
browse button to navigate to the files. Select 
all thefiles to load and then checkthe Auto 
Align option before pressing OK. 


Animation palette Photoshop loads 
each image onto a separate layer 
and attempts to align them. If the Animation 
palette is not open, go to Window>Animation. 



Open the fly-out menu found at the top right 
of the palette and select Document Settings. 
Set the Duration to 5 seconds and the Frame 
Rate to 6 frames per second. 




Move it You could animate each layer individually, or you 
wO couldletPhotoshopdothatworkforyou.Gobacktothe 
fly-out menu and choose Make Frames from Layers. Press the Spacebar 
to activate the animation. The water will start moving before your very 
eyes-the only problem is that it's flowing backwards. 
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tutorial Turn snapshots into animation 






THE BASIC PALETTE 

The Animation palette is reminiscent of its equivalent in the 
predecessor ImageReady, but there's much more on offer in the 
Extended versions of Photoshop. We give you a glimpse of some 
of the most useful capabilities and how to use them. 


Timeline animation This form of animating allows for keyframes 
to be set to control certain layer properties like position and opacity. 


Frame animation 

This traditional 
form of animation 
enables control 
over individual 
frames. It works 
well if you need to 
make adjustments 
to specific frames 
during the process. 

Tweening Frame 
animation gives 
you the ability 
to insert tweens 
(a term short for 
'in-betweens') to 
make changes 
that need to 
occur and be 
repeated over 
multipleframes. 


Individual 
durations In 

Frame animation 
mode, each frame 
can be given its 
own Duration 
setting.This is 
useful for creating 
pauses without 
wasting frames. 


Animated Masks 

InTimeline 
animation mode, 
layer styles 
and even the 
application of a 
layer mask can be 
animated as part of 
the sequence. 


ANIMATION OPTIONS 

••••• 

••••• The difference between Timeline and Frame 



K| «9 *9 HI id *1 *1 *9 *9 *1 *1 


Reverse the flow At the lower right 
wT" of the Animation palette is a small 
filmstrip icon, which will convert the project to 
a frame animation. In the fly-out menu select 
Reverse Frames to reverse the sequence and 
make the water flow in the proper direction. 



Enhance the colour Add a 

V/w Hue/Saturation adjustment layer 
over the Vibrance one and tickthe Colorize 
checkbox. Set the Hue to 211, Saturation to 
22 and Lightness to-25. Click the layer's mask 
thumbnail to target it and use a white to black 
linear gradient to constrain the colour effect to 
the lowerthird oftheframe. 



Add a Vibrance layer 

ww By adding adjustment layers 
above the frame, any settings input will take 
effect over the entire animation. Open the 
Adjustments palette and clickthe V-shaped 
icon to add a Vibrance layer. Set the Vibrance 
to +79 and Saturation to +11. 



Level out Create a Levels 
wf adjustment layer over the Hue/ 
Saturation one from the previous step. Pull 
the outside handles in very slightly and slide 
the central one to the left to brighten up the 
photo. You want the water's splashes to be 
bright white and the overall image to have 
sharp contrast for the best result. 



08 

Photographic 
vignette Add a new 

layer at the top of 
the stack and go 
to Edit>Fill to flood 
the layer with 50% 
grey. Change the 
blending mode to 
Overlay and it will 
become invisible. 
Goto Filter>Lens 
Correction and 
choose Vignette. 
Slide the Amount 
slidertothe Darken 
side and hit OK. 
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FRAME YOUR FLOWING WATERFALL 

Give your moving images a final touch 



AA Create the video To create a 

video file from the animation, go to 
File>Export>Render Video.There are a great 
many options in the Render Video dialog box. 
For this project we used the QuickTime Movie 
setting at the HDTV 1,080p size. Keep in mind 
the greater the quality and size, the larger the 
video file will be in the end. 



Framework Close the animation file 
I w and open the / dornes_pictureframe. 
jpg' file from the disc. Rotate the image to a 
portrait orientation (lmage>lmage Rotation) 
and use the Quick Selection tool to make a 
selection of the frame. Press the Add layer 
mask button to transform the selection into a 
mask. Add a subtle Drop Shadow layer style to 
the frame to complete the effect. 



Import the video Next, go to 
I Layer>New Video Layer from File and 
import the QuickTime movie you created in 
step 9. Photoshop inserts the movie as a single 
layer. The Video Layer has a small filmstrip icon 
as a designation. Ifyour Animation palette is 
still open, you can press the Spacebar to watch 
the movie file play backwithin the program. 



File loading 

In this project 
we loaded the 
individual frames 
into the animation 
using a script 
that comes with 
Photoshop. You 
could also go 
to File>Open, select 
the first frame in the 
series and check 
the Image Sequence 
box. This is a more 
straightforward 
technique, but it 
doesn’t auto 
align the frames. 



Fit to frame If you attempt to resize 
I the video file, Photoshop will insist on 
converting it to a Smart Object. While this is 
workable, the better solution is to fit the frame 
to the video. Make sure the frame layer sits 
above the video so that the drop shadow falls 
onto it to make it convincing. 




Add some style Because the video 
is just a layer, it also has the benefits of 
all the layer operations in Photoshop. You can 
create a canvas appearance by adding a subtle 
Bevel and Emboss layer style to the layer. 
Enable theTexture option and use the Course 
Weave pattern to achieve this. 




Match the lighting Create a new 
O layer above the video but clip it to 
your animation (Layer>Create Clipping Mask), 
then make sure your Foreground colour 
swatch is set to white. Grab the Gradient tool, 
set to the Foreground to Transparent function 
and the Shape to Radial. Add in gradients at 
the top and sides of the image to match the 
lighting oftheframe image used. 



On the go Select all the Layers and 
I w gotoLayer>SmartObjects>Convert 
to Smart Objects. Now you have a framed 
photo of a waterfall that animates.This Smart 
Object can be easily placed on a different 
background and even manipulated to fit a 
different perspective, all while keeping your 
original animation intact. 


••• 

•••• • 

••••• 

•••• 

••••• 


Layerstructure 

Get animated 
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fOCUS On The Smart Brush tool 


FOC'JSQNl 

jasm 1 




The Smart 
Brush tool 



Photoshop Elements users have the power of quick selection 
and adjustment layers in this valuable tool 


he Smart Brush tool's menu 
of presets is bursting with 
useful effects that can be 
added to your images at 
theclickofa mouse. Located in the Full 
Edit area of the Elements interface, the 
Smart Brush tool's presets are arranged 
into groups to suit different images and 
different workflows. These include options 
for portraits, landscapes and black and 
white conversions. The tool works through 
a combination of adjustment layers and 
layer masks, and with each brushstroke the 
layer mask in the Layers palette changes. 
The white area of the mask represents 
the parts of the image that the effect has 


been applied to and the black shows the 
sections ofthe photograph that have been 
protected from the preset. The original 
image is always safe as the effect is applied 
on a completely separate adjustment layer. 

As you are painting on an effect, think of 
the Smart Brush as you would the normal 
Brush tool and adjust the settings using 
the top Options bar. For example, when 
working on a more detailed area, it makes 
the job easier if the brush size is reduced. 
When aiming for a subtle effect it is 
advisable to ensure the Elardness is low. We 
have summarised some ofthe presets but 
explore the full menu to see which best suit 
the types of images you are working on. 



Add life to an image 


JJJ # # One ofthe many useful options within the Smart Brush 
*••••• presets is Bl ue Skies. By controlling the size ofthe 



brush, bluerand more vibrant skies can be painted in. 


Select a 

v/ I preset Open 
the image in Elements 
and selectthe Smart 
Brush tool. Choose the 
Blue Skies preset from 
either the All Purpose, 
Nature or Show All 
groups by clicking on 
the top-right arrow of 
the Options bar. 

Customise 
V/b the brush 

Adjust the size ofthe 
brush to suit the image 
you are painting the 
effect onto. If you do not 
want a harsh edge to the 
strokes when painting, 
clickthe arrow beside 
Brush and reduce the 
Hardness slider. 

Paintthedrab 
LiO sky blue 

Move over to your image 
and begin painting the 
areas of sky for a boost of 
colour. The Smart Brush 
works in a similar way to 
the Quick Selection tool, 
so by roughly painting 
over the sky, the effect 
will workto the sea. 






Adjust your tool options 

Alter the brush settings to suit the image 


Getting smart 

Some of the most useful presets 


The type of image you are 
working on has an impact on 
the settings that you should 
choose for the Smart Brush 
tool. In the Options bar, once 
you have selected the Smart 
Brush, there are different 
ways you can adjust the way 
it is used. Forexample, it is 
advisable to use a smaller 
size of brush when working 
on more detailed areas. This is done by clicking the arrow next to the Brush icon to open 
the Brush Picker. Here you can adjust the size, for example, when working on more 
detailed areas, or alter the Hardness for a softer edge. 



One of the most 
convenient preset groups 
is black and white, which 
allows users to opt for 
different types of effect 
from Cold Tone through to 
High Contrast Red Filter. 

However, an equally useful 
black and white preset 
- Reverse Black and White - can be found in the Reverse Effects set. This 
enables areas of an image to be painted over to remain in colour while 
the rest is desaturated to make elements stand out. Portrait has another 
powerful set of presets that enable you to quickly make eyes and teeth 
brighter, tan skin and create the illusion that lipstick has been applied. 
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Snappy 
selections The 

three tabs in the top 
left of the Options 
allow the type of 
selection to be 
chosen. Initially, 

New Selection 
will be chosen, 
but after the first 
brushstroke is 
made, this changes 
to Add to Selection. 

If you need to undo 
brushstrokes, select 
the Subtract From 
Selection option. 



Smart Brush 
shortcuts 

Ifyou wanttoquickly 
access the Smart 
Brush or Detail 
Smart Brush tools, 
hittheFkey. This will 
bring upthe brush 
adjustmentOptions 
bar as well as the 
drop-down menu 
with all the presets. 


f. \ 

Brush alteration When using the Smart Brush tool 
you are painting an effect with a brush. Different types 
of brush are needed for different photos, therefore. 

To customise the tool in terms of size, hardness and 
spacing, click on the arrow beside Brush to open the 
Brush Picker. More options become available when the 
Detailed Smart Brush tool is being used. 


f \ 

Preset perfection Once either the 
Smart Brush or Detailed Smart Brush tool 
is chosen, the Presets button will appear 
in the top Options bar. Clicking on the 
arrow to the right presents a fly-out 
menu of different preset groups which 

each contain a selection of effects. 

V_y 
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Refine the selection edge If the edge 
of the area that has been painted over 
needs to be adjusted, click Refine Edge. 
Now, by adjusting the settings in the 
dialog box that appears, it is possible to 
smooth the edge of the selection, contract 
it, expand it or feather it to make it softer. 


Layer magic The Layers palette is where all 
the changes are made. Once you have painted 
on an effect, an adjustment layer will appear in 
the Layers palette. Masking is also taking place 
as the areas in black are those that are hidden 
from the effect and the white areas are those 
that will have the effect applied to them. 


Selection skills 

Limit the area of an effect 


Extra alterations 

Tweaks can always be made 


In the top left there are three 
different brush options for 
making selections with the 
Smart Brush tool. Clicking the 
New selection option allows 
you to paint on the photo to 
make a selection which your 
effect will be applied to. If you 
have already painted with the 
Smart Brush and want to add 
the effect to more areas of an image, use the Add to selection option. Once you 
have painted one stroke on the image, the tool will automatically switch to Add 
to selection mode. If you want to remove the effect from certain parts of a photo, 
choose the Subtract from selection option and paint over the specific areas. 


If the effect of a Smart 
Brush preset isn’t quite 
what you were after, 
there are ways it can 
be modified after it has 
been applied. As the 
effect is painted on 
using a combination of 
adjustment layers and 
layer masks, reducing 
the adjustment’s 

opacity in the Layers palette is an easy way to make a preset less harsh. 
Double-clicking the red box that appears on an image after an effect is painted 
on brings up a new window (if adjustments can be made to the settings). 


























After 


LET’S GET MINIATURE 


Use a Planar mask to create a tilt-shift effect 


The other use for the masking ability 
of Bokeh 2 is to create the tilt-shift 
effect where there's a central area of 
focus that rapidly blurs at both the 
front and back of the image. This 
has the effect of making a full-size 
scene look like it's something from 
a miniature village because the 
depth-of-field effect suggests an 
extremely close-up shot. You need 
to have a landscape taken from an 
elevated position so that you can pick 


Pick out a line of detail and 
render the rest of the image out 
of focus to create a 
miniature-village effect 


n 



out a line of detail in the middle. Remove any radial masks from the filter and click on Add Planar. 
Position it around the middle or bottom third, lower the Bokeh amount to something like 25 and 
spread the transition lines out. This should create the right lines of focus for the effect. 


is 2D in Photoshop, it needs the plug-in 
to create some kind of depth perception. 
Unfortunately it doesn't, because the 
masking is a 2D effect and the blurring all 
takes place regardless ofthe distance. 

There are also creative aperture shapes, 
so the out-of-focus areas can be alternative 
shapes or include motion effects ifyou 
want to play with the old zoom focus trick. 
There are a bunch ofvignette and highlight 
options and a Vignette tab where that look 
can be tweaked, right down to bleaching 
colour and under or overexposing. 


Despite these useful additions, Bokeh 2 
includes a range of effects that have little 
to do with actual bokeh.The Bokeh tab 
gives you access to the parameters that the 
presets have created and this is where you 
can make some progress. One parameter 
here can make a lot of difference. It's called 
Creamy and it turns the background blur 
into highlighted shapes, defined by the 
aperture, similar to whatyou get in real 
life. This plug-in can help you create some 
effective images with imaginative styles, 
but it may not be the best way to bokeh. 



To use the filter with the masking 
options, you need a portrait image 
like this: a head and shoulders shot, 
right in front ofthe camera 


PROS 


“YOU CAN SELECT A LENS EFFECT FROM A LIST OF 
POPULAR BRANDS TO EMULATE THEIR STYLE” 



Range of lenses Under the 
\J^r Traditional Lenses there's a range of 
Canon, Nikon, Zeiss and a couple of mirror 
lenses that mimic the effects you get from 
these in reality. This example was created 
using the entire bokeh settings on the Nikon 
50mm lens with a distant background that 
has highlights. It's a bit disappointing. 



Grain and highlights The ability 
V/O to add grain to any image with the 
bokeh effect and to boost the highlight 
elements to help your subject really stand out. 
There's also a grain matching option so that 
when processing a naturally grainy image, 
the background which has been blurred can 
have the same effect applied that is on the 
foreground subject to unify them. 



Custom vignettes As well as the 
wO vignetting options on the Bokeh tab, 
there's some specialist features for creating 
images with darkened edges. These include 
setting the vignette to follow the bokeh 
region, a circular, lens-based area, or a custom 
area. The vignette options include tweaks for 
size and feathering, darkening, lightening and 
colour bleaching as well. 


li 

li 

li 


Creates some 
nice effects 

Can match 
photo grain 

Lots of 
tweaks 


DNS 


Masking is 
difficult 

No distance 
perception 

The effect is 
not that realistic 


VERDICT 


5.0 

The masking is tricky 
and the overall 
bokeh effect isn't 
that realistic making 
this plug-in a bit hit 
and miss 
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reviews CrazyTalk Animator Pro 


SOFTWARE 


2D animation is easy with Reallusion's CrazyTalk Animator 


CrazyTalk Animator Pro 


info 


Reallusion 


www.reallusion.com 


£40.46/$59.44US 
(Standard version) 

£141.61/$214.14 
(Pro version) 


Windows 7, Vista 
and XP 


Interface is clear 
and concise 

Objects can be 
edited in PS 

Fun and 

light-hearted 

approach 

Extra content 
through the 
Marketplace 


Costlyjumpto 
::I Pro version 


9.0 


A great program 
for beginners to get 
the animation bug 
before going pro 



Power Tools Reallusion's 
PowerTools bundle of 
animation content isan 
optional extra to expand 
the available presets. Power 
Tools is available through the 
company's online store for 
£82.11/$118.94US. 




A 


Ithough Photoshop is mostly 
about painting and photo 
editing, there is the option 
to create basic animations. 


As this isn't its defining feature, however, 
you may well be left wanting more. That's 
where Reallusion's CrazyTalk Animator 
comes in as a simple and fun way to create 
entertaining 2D animations. With the 
ability to load artworkfrom Photoshop into 
the program, this could be a dream come 
true for the aspiring animator. 

Ifyou use Reallusion's 3D animation 
tool iCIone 4, or even CrazyTalk: Facial 
An i matio n Creato r soft wa re, you'11 a I ready 
be comfortable and familiar with the style 
of the program. The conversion to the 
company's 2D application will be a breeze, 
but even if it's your first step into animation 
you won't be feeling out of your depth. 

A key featu re that rea I ly sets it a pa rt from 
other animation software is the option to 
take a photo of a person and apply Auto 
Body Fitting (available in the Pro version). 
Using these tools on a full-body image, 
you apply a frame around joints and 
limbs that can be assigned a movement 
and repositioned into your animation. To 
complement this there's the Auto Face 
Fitting mode too, which fits a frame to 


a person's facial features and takes you 
step-by-step through setting up, masking 
faces and replacing eyes and mouths with 
animations.These can also all then be 
edited with brightness, hue and saturation. 

The interface is broken into sections 
to make things easy to follow. The first 
stage, Project, lets you choose a three- 
dimensional scene where you can move 
in and out, zoom and work with props and 
animated characters. Once your project 
is underway, you can move into other 
sections to edit your characters in a scene 
and animate them using preset expressions 
and voice-overs.There are also options 
for incorporating animated special effects 
into your project, from blowing smoke to 
simple 2D explosions. You're not limited 
to just the templates and 2D objects in the 
library, however. If, in the process of building 
a scene, you come across an image that you 
really like (on the web, for instance), you can 
drag and drop it straight into your digital 
project to use as a real-world object. 

There are even more advantages to this 
software ifyou are able to upgrade to the 
Pro version, customising facial and body 
movements of people being one, but it may 
be worth trying out the Standard package 
before you make the decision to go Pro. 


; ^ 


TAKE A 

CLOSER LOOK 



Prop Composer The 

Prop Composer can 
take objects into 
Photoshop so you can 
apply adjustments or 
remove any unwanted 
parts of the scene. 


Drag and drop 

Content can be 
placed straight into 
Animator's interface 
by dragging and 
dropping, including 
images and video files. 


Import people 

CrazyTalk Animator 
enables you to import 
an image of a person 
taken on a webcam 
and transform them 
with animated poses. 



Using templates As 

this has been made for 
artists who are new to 
2D animation, there 
are templates that can 
be accessed online and 
in via program. 
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Learning Photoshop Elements 9 reviews 


TRAINING 


Follow Jerron Smith and become a master of Elements 9 


Learning Photoshop Elements 9 


info 


COMPANY 


Infinite Skills 


WEB 


www.infiniteskills. 

com 


PRICE 


£31.98/$49.95US 


SPECS 


Mac and Windows 
compatible 

9 hours duration, 
114 lessons 


Check out 
free video 
samples on 
the disc! 


PROS 


Good value 
for money 

Lots of 
great advice 

Explained in 
plain English 


CONS 


How can 
we fault 
something 
that's this 
thorough! 


VERDICT 


10 

An excellent visual 
user's guide for 
first-time artists to 
PS Elements 9 


Y 


ou could call Elements 9 
Adobe's answer to Photoshop 
for beginners, and it even 
includes many of the features 
found in CS5. Hats off to Jerron Smith, your 
Infinite Skills instructor in Learning Photoshop 
Elements 9, for what must have been an 
endurance testto compile.The DVD's nine 
hours have resulted in 114 lessons, which 
Smith guides you through in 24 clearly 
demonstrated and narrated chapters. He 
explores and explains everything that 
Photoshop Elements 9 will throw at you 
in this huge collection oftraining tutorials, 


The Editor part of Elements 9 is where 
new projects are created and all the tools 
and palettes are kept. You're taken on a tour 
ofthe interface and howto use Guided Edits 
(image effects and photo fixes which are 
more specific than in the Organizer). Nothing 
is rushed, everything's clear and no stone is 
left unturned. Smith explains and justifies 
Elements 9 as an all-round photo editor for 
artists, proving that it's not just a watered- 
down equivalent of Photoshop CS5. 

Elements 9 is a template and preset 
king, offering lots of choice for designers, 
photographers and painters to get creative 


“THIS HUGE COMPILATION OFTRAINING TUTORIALS 
IS DESIGNED FOR USERS NEW TO PHOTOSHOP” 


designed for those who have never used 
the photo editor but are keen to gain a 
better understanding ofthe program. 

There are two key areas in Elements 9: 
the Organizer and the Editor. Smith uses 
the first handful of chapters to explain the 
features ofthe Organizer.These include 
adding tags and captions to images, sorting 
and importing media, creating Catalogs 
and using the quick Photo Fix options that 
perform all the popular image corrections. 
And there are many to get through, detailed 
one by one as Smith teaches you the 
terminology and shows examples oftheir 
results when applied to images. 


with, and the hard work is essentially done 
for you. Smith demonstrates how easy it is 
to create a greeting card, for example, in a 
language that even a complete novice could 
follow and make perfect sense of. 

You can use the same project files to 
undergo each step as they are provided 
as resources on the DVD. By the end ofthe 
hundred and fourteenth lesson,you're sure 
to know Elements 9 inside and out. 

So ifyou've purchased the program but 
find yourself constantly scratching your head 
when making edits, Learning Photoshop 
E/emenf5 9willshowyouthewaytobecome 
a more efficient and confident artist. 


TAKE A 

CLOSER LOOK 



Resources Learning 
Photoshop Elements 
9 supplies all ofthe 
source files for you to 
follow Smith through 
the program, from 
Organizer to Editor. 



Interactive interface 

The DVD has two fly¬ 
out panels; one with 
all the lessons broken 
down into Chapters, 
and the other with 
playback commands. 



The Organizer This is 
similar to Bridge in that 
you can upload and 
manage images, from 
importing them from a 
camera to tagging and 
editing work. 


Elements Editor 

The Editor is the 
main working part of 
Elements, containing 
all ofthe adjustments, 
filters, tools and 
palettes available. 


f " Y 

Demo movies 

Get a taste of what's on the DVD by heading 
to the company's website, where you can 
see a full contents list and also purchase the 

guide in DVD or download format. 

v___V 



UyH Mt«f 


M. LEARNING 

AD0BEPH0T0SH0P 
ELEMENTS 9 FOR 

WINDOWS AND MAC 


^ Undo A#dn Orpanirvr Q 

Edit ^ Create Share 

fu» Orth QriM 


Take a break 

This is not a 
DVD that can 
be watched in 
one sitting as 
it's nine hours 
of tricks, tips 
and lessons on 
using this vast 
piece of 

PS software. 

v_ 7 


Shared wisdom 

Jerron Smith's adroit knowledge is 
evidence of his experience in image 
editing - the man knows what he's talking 
about and you'll be constantly learning. 
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Ten! 

of the best- • 


Custom shape 
resource sites 

We round up ten online custom shape portals 
each one special in its own way 


ttsaBaboutcustonusatton^thA^tor 

based ouf ta es.as«.chona nder(he 

reshaped to any degre ’ but head online 

canbetumedintoacustomshap^B 

for some of the best around - perfect it yo 

S2.ornate them tomscratcb 


All Silhouettes 


Shapes4FREE 

Free 

www.shapes4free.com 
ere are so many shapes on Shapes4FREE that vou 
won t know where to start. Maybe you're after some 

ZT'r 9 9laS fT 5,0rC00kin9 and tableware? Or 

design? Whateweryou want this rs^agfeatf^areKTsMrtyo^rsha^searctr^' 16 






Free Professional Shapes for Beautiful Designs 


» (CSM), vector <ons (PMG, P 


Tost* Free Website: http://all-silhouettes.com 

A massive collection offree vector graphics lives inside All Silhouettes, from people, 
shapes 'ornamental and floral to random objects, symbols and signs. Search tb®™°^t 
pc^pi^arsection of the site, or from the list of tagged words. Vectors are sourced from 
contributing artistsas well as All Silhouette's own creations. 


deviantART 

Free 

deviantart.com 
A resource that shouldn't 
go untapped, deviantART 
provides some of the best 
custom shapes around. 

Search under Vector 
Resources for the shapes that 
can be used in Photoshop and 
narrow the results either by 
newest or most popular.There 

are lots of other resources 

hidden away on deviantART, 

just explore to find out. 



AI“W* ♦ M«» 




P 


U ‘“* ^jatashfiacuaejnshgess & other Freebie. 

© ® © SKJCl 

®$© *<&! 


30 "Download Now* 
Buttons fPNG. PSO) 

OOO 

QOQ 


80 Expand & Co»*p« 

Icons (PNG. PSD) 


120 Simple Arrows 
P5 Shapes ___ ^ 

<►5 


I 

ShapeaFRH ten, » T ~ 


myPhotoshopBrushes 

Cost: Free Website: http://myphotoshopbrushes.com 
There's a vast library of shapes on myPhotoshopBrushes 
uploaded by various artists across the web, all of which are 
free to download, and you can even check out the website 
of the contributing artist. This resource site has some of the 
fanciest shapes around - definitely worth a look. 


M/dPhotoshopBrushes.cr/.i Jy 4$* * 

0 • everything for Photoihop yU f/ 




AMAZING 
WEB TEMPLATES 

6.000+ c.,., 



• • * 

t Q l 


XWw 
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pshero 

Free 

http://pshero.com 

Offering free resources to the Photoshop 
community, pshero has a selection of top-quality 
shapes. From electric guitars, anchors and crowns to 
'hot babes', tools and surfer dudes, some are more 
detailed than others. Download, leave a comment 
or head to the contributing artist's website. 




Adobe Photoshop 
Exchange 

Free and from $2 

http://tinyurl.com/ 

ps-exchange 

Adobe's Photoshop Exchange lets 
artists of all disciplines cross paths by 
sharing resources, be it for illustration 
or web design projects. There are 
a large number of free and priced 
custom shapes including icons, web 
buttons, decorative frames and floral 
designs available to download. 



Ladyoak 

Free 

http://ladyoak.com 
Sign-up is free to Ladyoak, giving you 
access to hundreds of user-uploaded 
shapes. Whether you're looking for 
signs of the zodiac, winter-inspired 
shapes, frames for your artwork or 
star shapes to decorate the night sky. 




PhotoshopShapes 



Photoshop shapes 


Latest Photoshop shapes 

PhotoshopShapes ^ 

Cost: Free •****—. fl 

Website: www.photoshopshapes.com 1 — 1 

Browse through the categories on PhotoshopShapes to find shapes of different animals, cartoons, flames, 
people, sports and many more. If you've got some of your own shapes, you can even upload them to the site. 



Fontonic 

Cost: Free 
Website: 

www.fontonic.com 
Another hub for custom 
shape fans, Fontonicfinds 
shapes from all over the 
web, making it easy to pick 
the ones you like. All of 
them are free too from the 
hundreds of subjects on the 
site. They're great for adding 
to designs for vector-based 
editing where pixels just 
aren't an issue. 


ntonic 


news aowaaas vtctok *rrt*>rt smapcj actkxs wan 



7 r photoshop- 1 



Photoshopedia 

Cost: Free 

Website www.photoshopedia.com 
A sort of encyclopaedia for Photoshop artists, this resource 
has much to offer, including 
a healthy abundance of 
custom shapes. Subjects 
have been vectorised to 
give you endless resizing 
capabilities, some more 
detailed than others, 
from decorative banners 
to zoo animals. 
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Requirements : Apple iPhone 3G, 3Gs, iPod Touch or iPad »iPhone 3.1.2 or higher» an Internet connection 



SOFTWARE COVERED; 305 MAX • MAYA • CINEMA 40 • BLENDER • 2BRUSH 

www 3EWtTiaontnv4em 

3D Artist 


ill ii u 


iTUNES SEARCH: 3D ARTIST 



iTUNES SEARCH: RETRO GAMER 



Inspiration &' 


iTUNES SEARCH: DIGITAL ARTIST MAGAZINE 




Everything 
you love about 
mags but now 
in digital form 
& yours 
forever! 





iTUNES SEARCH: ICREATE 



iTUNES SEARCH: X360 





W Understand 
the Pen tool 

Cut around anything with this essential tool primer 

Digital Edit cotour - 
journal with Channels | j| ||| || 




[ MMl I 


iTUNES SEARCH: PHOTOSHOP CREATIVE 


Mg 

111 *1 In! 


Available on the iPhone 


App Store 





iTUNES SEARCH: 360 MAGAZINE 



HARRY POTTER BSG STAR TREK II TRANSFORMERS 






















































































































iTUNES SEARCH: WEB DESIGNER 



GREATEST MYTHS 

• bats Mod? 

a 


-JS 


iTUNES SEARCH: HOW IT WORKS 


Howrrf 

WORKS a 

OMKwec Omwt ww r B'lcwmw a»«i>o»f 0 «ik*» bw*oc 

WORLD'S 



3 LIVE BOOTING DISTROSTOTRY 


BUILD YO UR OWN % / W \ 


41 '** WLJi 

How to put together your very own 
Linux distribution, piece by piece 


iTUNES SEARCH: LINUXUSER 


V & Developer 




\ w utHBIXWSI WC 

iTUNES SEARCH: SMARTPHONE ESSENTIALS 


New: The latest video 
game cheats and tips 



For Xbox 360 guides: 
XBOX 360 Cheats & Tips 

iTUNES SEARCH: CHEATS & TIPS 



For Playstation 3 guides: 
PS3 Cheats & Tips 

iTUNES SEARCH: CHEATS & TIPS 



Guides for all consoles: 
PowerStation 

iTUNES SEARCH: POWERSTATION 




Become a better runner today! 


sr. ~ 



Whether you want 
to run to lose 
weight, get fit or 
meet personal 
goals, thisapp has 
everything you 
need to know 

iTUNES SEARCH: GO RUN 


New: Digital-only magazine for 
runners of all abilities 


Your favourite magazines 
now on iPad & iPhone 


A Download direct to your 
iPhone or iPad 

A Once downloaded, you 
do not need an Internet 
connection to enjoy 

ft Subscribe for 6 or 12 
months 


A Pages are flickable, 
zoomable and viewed 
in either widescreen or 
portrait format 

<1 Purchase individual issues 
ft Share it with your friends 


Download 
now from 
theiTunes ' 
App Store 
























































greatdigftalnriags - The official download website of Imagine Publish 


THE MAGAZINE THAT 


HOW 

WORK 


Magazines 


* 3 \* 


Shoot, edit & share bett 


eBooks Apps 


Now enjoy yc 
map howeve 































No Disc. No Problem 

Many of the files you’re looking for can be 
found on the magazine’s website 

Imagine digital editions to get the most out of your digital 

0 0 editions, be sure to enjoy all of our 

are a new and exciting fantastic features, including: 

way to experience our ’ Zoomable text and P ictures 
world-leading magazines ] searchawS 

and bookazines. • Take your collection with you 

Read offline 



Advanced 


1 HUVdtHetJ ■ | 

Photoshop 


ImagineBookShop ImagineSubs ImagineShop 


To buy more Imagine digital editions and for the 
latest issues and best offers, please go to 



www.GreatDigitalMags.com 
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Next month 

FREE! 

PART 3 OF 

Photoshop 

for beginners 


Photoshop 

creative 


JpT | 

I . 


Caussian Blur 



t- <* —) 

Cancel 
^ Preview 




Create with the Blur filters 

Get imaginative with blur and create some stunning images 



Creative retouching 

Clever ideas for transforming 
your photographs 


Lens correction 

Howto combat common lens 
distortion problems 


HDR poster effect 

A dramatic cinematic poster 
effect to try on your own images 


Issue 77 on sale 28 July 

www.photoshopcreative.co.uk 
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Classified Advertising 01202 586421 


clikpic 

Websites made easy 


Professionally designed websites 
for only £35 p.a. 


Clikpic is an easy-to-use service 
for people who want a website 
without the cost and hassle of 
setting one up. 

With minimal technical expertise 
required, you can use our online 
admin system and a wide 
choice of template designs to 
create and edit your own web 
site quickly, easily and very 
cost-effectively. 

• Update or change your site whenever 
you want and as often as you like. 

• Have as many pages as you like. 

• Dozens of style features and options 
to customise your site and give it 
your own feel and look. 

• Take orders online. 

• Opt to have your own domain name. 

Many additional features recently 
added with many more to come 



www.clikpic.com 14 day 


^ heart internet 


The UK’s 
Fastest Growing 

Reseller Package 


r www.heartinternet.co.uk 


Tel: 0845 644 7750 


Reseller Hosting 


Reseller Features 

y Host unlimited web sites. 

y Linux & Windows New 
accounts included. 

y Create your own web 
hosting packages. 

y Disable, delete & edit accounts 
in real time. 

y Fully brandable control panels 
and experience. 

y Web hosting accounts 
instantly activated. 

y HostPay shopping cart free. 

y Generic webmail, SSL & 
nameservers or your own. 


Web Hosting Features 

y Unlimited web space 
& bandwidth. 

y Unlimited mailboxes, forwarding 
& autoresponders. 

y Unlimited databases, FTP 
&sub domains. 


30 Day 

Money Back 
Guarantee 



“Heart Internet support their customers with 
market-leading hosting technology at great prices” 

Suzi Perry 

Technology TV Presenter 




/ Website builder & 
shopping carts. 

✓ PHP, Perl, Ruby, SSL, Stats. 

, Over 100 features for 
v each account. 


Too 
Much 
to List! 


www.heartintemet.co.uk 

Tel: 0845 644 7750 Email: sales@heartintemet.co.uk 


V/SA ©BKSI 

Prices exclude VAT 


24hr online shopping for magazines, books and more 



So why wait? Log on now and get shopping at: 


www.imagineshopjcauk 



PHOTOGRAPHY SCHOOL 

Photoshop 
Digital Photography 
Black+White 
Fashion 
Portraiture 
Still Life 


i Vi 


LONDON ACADEMY 

UK's LEADING PROVIDER OF MEDIA FILM TV COURSES 

WWW.MEDIA-COURSES.COM 0870 62 65 100 


short 

COURSES 

n\ZPR 100 COURSES^ 


To advertise in 
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Contact George on 

01202 586421 



george.lucas@ imagine-publishing.co.uk 
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We reveal the winner along with some 
of the finest entries for our challenge 


ou may be wondering what's 
possible with the images 
we supply every month 
- well here are some great 


examples. From an origami bird, street 
artistry and a European-inspired holiday 
to a church scene and Theresa Dickerson's 
winning image showing a fantastic effect. 

Well done and thank you to everyone 
who entered. If you don't see your artwork 
this time around keep an eye on the next 
issue.Turn the page to see the current six 
images and all the rules. 


£9 



The prize 

HANVON 

GRAPHICPAL 


WORTH £100 




n 


The lucky winner 
is awarded 
Hanvon’s 
GraphicPal 
8x6 graphics 
tablet for painting 
and drawing with 
ease in Photoshop. 
Use the tablet’s pressure sensitive 
technology and high-resolution 4,000lpi 
surface for accurate, impressive results. 
For more information, head to 
www.colourconfidence.com. 

For your chance to win, send your images 
on a CD to Readers’ Challenge, Photoshop 
Creative, Imagine Publishing, Richmond 
House, 33 Richmond Hill, Bournemouth, 
BH2 6EZ, UK. Sorry, we can’t return CDs. 
You can also email entries under 2MB to 
pcr@imagine-publishing.co.uk. 



ChaUenge| 


Theresa Dickerson 

Artistic Rendering 


“Starting with the original 
image, I duplicated it and 
added the Poster Edge filter. This 
enabled me to water down the 
colour whileadding more defined 
edges. Next, I added another 
duplicate layer and converted it 
to a line drawing by coupling 
High Pass and Threshold 
techniques. Once finished, I 
removed all the white, leaving 
only the dark outlines.” 
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Kellie Bave 

the tutorial from 1 

:::: 5S . icci ie 63 to make the 3 


bird into origami. 


Unni Brekke 


Download this 
issue’s images! 


Colin Bamford 

The Street Artist 

*•••• “I used two of the stock 
:::• • photos from issue 72, 
added a further one I had and 
adjusted the Levels, Curves, 
tones and contrast, and applied 
them to all layers.” 


You can download the latest Readers 
Challenge images from the Photoshop 
Creative site. Simply head over to 

photoshopcreative.co.uk and follow 
the Competition link. 


Lani Glanville 

Untitled 

••••I We like what Lani has 
done with the church 
image from issue 73, giving 
it a texture, vignette and a 
strange figure appearing 
just to one side. 
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also available^ 


Competition Readers’Challenge 


Readers’ 

Challenge 

Sharpen your pencils and tighten the 
-digitally that is 

f you think you've got what it takes to jockey with 
fellow readers, enter into this issue's Challenge 
competition to be in with the chance of winning 
this great prize. All you have to do is load up the 
disc and grab these six images we have for you shown above. 
Then it's just a case of giving them your best Photoshop 
makeover and coming up with a winning masterpiece. 

The beauty of it is that there are no time constraints, so take 
as long as you need to create your artwork. Use the images here, 
or grab some from past issues, 
and manipulate them in any 
way you like. Send your final 
artwork to us at pcr@imagine- 
publishing.co.uk, along with 
a description of how it was 
made. Keep a look out for 
next issue's entries on page 
112 to see if you've made it in. 
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PORTRAIT 

RETOUCHING: 

SKIN 

TECHNIQUES 

DVD 


PhotoshopCAFE 


HOWTO ENTER 


Access the Readers’ Challenge 


••• 

•••• • 

*••••• folder from our CD and copy it 
••••• to your desktop. Once you’ve 


completed your masterpiece, send it on 
a CD with your name, address and a few 
words about your creation to: 


u 


Readers’Challenge 
Photoshop Creative 
Imagine Publishing 
Richmond House 
33 Richmond Hill 
Bournemouth 
Dorset, UK 
BH2 6EZ 



ORTH 


$ 79 ! 


NOTES | IF YOUR ENTRY IS UNDER 2MB, YOU CAN EMAIL ITTO US AT PCR@IMAGINE-PUBLISHING.CO.UK. UNFORTUNATELY WE CANT RETURN CDS 
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Photoshop 

The magazine for *4^ 

Adobe Photoshop [ |M^TI t/M 

inspiration and advice \tm if 


Photoshop 

shortcuts 

Dramatically speed up your workflow with 
these handy shortcuts for CS5 

O nce you've got to grips with the basic Photoshop tools and 

features, it's a great idea to start practising some of the shortcuts. 

Professional designers rely almost entirely on the Photoshop 
shortcuts to create their work. Their tight deadlines meantime is ofthe 
essence, and shortcuts can dramatically cut the time you spend working 
on a project. Over the next two issues, we're going to give you the essential 
shortcuts, split into sections based on the type of tasks you perform. Make 
sure you have this cut-out-and-keep guide close to your computer and use 
it whenever you have a Photoshop project on the go. We're certain you will 
know these shortcuts off by heart in no time! 


HANDY SHORTCUTS FOR 
EVERYDAY TOOLS 


"b] Crop Tool C 

Slice Tool C 

KjF Slice Select Too C 


Crop tool: 

Slice tool: 

Slice Selecttool: 


Eyedropper Tool 
^ 4 $ Color Sampler Tool 
I7T7T71 Ruler Tool 
[i=l Note Tool 
^3Count Tool 


Eyedroppertool: 
ColorSamplertool: 

Ruler: I 
Note tool: 

Counttool: 

■ Eraser Tool l\ Erasertool: 

Background EraserTooi E Background Erasertool: 
- j Magic Erase' ^oo i E Magic Eraser tool: 


■ U Rectangle Tool U 

f~j Rounded Rectangle Tool U 
Q Ellipse Too 
Q~j Polygon Tool 
/ Line Tool 

Custom Shape Tool 


Rectangle tool: 

Rounded Rectangletool: 
Ellipse tool: 

Polygon tool: 

Linetool: 

Custom Shape tool: 


■ c? 

Hand Tool 

H 


Rotate View Tool 

R 


Eland tool:! 
Eland tool: Spaa 


SELECT AND 
SELECTION TOOLS 


['] Rectangular Marquee Tool M 

Elliptical Marouee Tool M 

Single Row Marquee Tool 
S Single Column Marquee Tool 
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Zoom tool: 


Lasso tool: 

Polygonal Lasso tool: 
Magnetic Lasso tool: 


Rectangular 

Margueetool: 

Elliptical Margueetool: 

Single Row Margueetool: 
SingleColumn Margueetool: 

■ (JO Lasso Tool L 

Polygonai Lasso Tool L 
Magnetic Lasso Tool L 


Magic Wand tool: 
QuickSelectionTool: 


j/ Qifck Selection Tool WI 
Z • Magic Wand Tool W 


Toggle Standard/Quick Mask modes: Q 
Cycle Path/Direct Selection tools: 

Toggle Slice/Slice Select tools: Shift-F 

Cycle Lasso tools: Shift+L 

Toggle Rectangular/Elliptical Marguee: Shift+M 

Toggle Pen/Freeform Pen tools: Shift-F 

Select All: Cmd/Ctrl+A 

Select All Layers: Cmd+Opt+A/Ctrl+Alt+A 

Deselect: Cmd/Ctrl+D 

Feather: Cmd+Opt+D/Ctrl+Alt+D 

Inverse: Cmd/Ctrl+Shift+I 

Reselect: Cmd/Ctrl+Shift+D 



^ Brush Tool B 

f Pencil Tool B 

Color Replacement ^ool B 
Mixer Brush Tool B 


Brush tool: B 
Pencil tool: 

Color Replacement 
tool: B 

Mixer Brush tool: 


l_ 


Decrease/Increase Brush Size: 
Decrease/Increase Brush Hardness: {/} 
Previous Brush: 

Next Brush: 

First Brush: < 

Last Brush: > 

Brush tool: 

Pencil tool: 

Gradienttool: 

Paint Buckettool: 

Sponge tool:0 


■ H sto'y Brush Tool Y 
Art HfStory Brush Tool Y 


History Brush tool: Y 
Art History Brush Tool: 

Tool Opacity 10%-100%: 1 
Flow/Airbrush Opacity 10%- 
100%: Shift+ 1-0 
















































Photoshop File Edit Image Layer Select Filter Analysis 3D View Window Help 

SBC* ®- M* 




Understand 
the Pen tool 

Don't be intimidated by the Pen tool. 

We reveal the tricks for perfect cutouts 


Doc 27.&M/212.3M ► 


Also this issue 

Blueprint effect 

Create your very own house plans to 
use as a housewarming gift 

Lens Correction filter 





Quickly fix barrel distortion and other 
camera lens maladies 


Animate photos 

A great trick for bringing your 
still images to life 
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